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One of the criticisms leveled at our
life styles (young and old) these days
is that we have no heroes. With instant
communications and widespread knowledge, we know too much about public figures and soon discover their feet
of clay.
It is well-known, though, that every
man or woman seeks a model, a pattern, a leader, after whom to follow.
Callers do this, too. New callers
turn to the experienced ones in their
areas, or practice with records made
by some far-off caller whose style they
admire, or adopt techniques of a traveling caller who really made the hall
jump.
Do we ever look more deeply at
these models? Do we listen to their
philosophies of calling and teaching?
Do we watch their treatment of other
callers?
Someone has said that no man is
a success until he reaches out and gives
himself to others, until he is truly interested in something beyond himself.
Can you see this in the really success
ful callers?
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Editorial Assistants

Mary Fabik
Mef Merrell
We think you can. The successful
caller thinks of his dancers more than
himself, and is willing to lend a hand
on the way up the ladder to other callers. Of course, we're talking about
long-term success, not the "flash-in-thepan" variety.
The approach of a new year is always the time for new thoughts and
beginnings. Let's make our heroes
those callers and leaders who are truly
working not for personal glory or
great wealth, but for the betterment
of square dancing, its growth and continuation as an activity for all ages
and all types of people.

of,
Holiday greetings to all of our readers from all of our staff. May the
New Year bring much joy and happiness to you in all things, but especially
through your dancing.
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In my digesting of "Meanderings,"
your observations on the New England
Caller caught my eye.
"The Open Squares" is now in its
23rd year (Volume number is printed
on the cover each month under name)
and for the moment at least, we still
publish approximately 10,000 copies
per issue (over 8,800 are paid subscriptions).
As I remember, Charley Baldwin
noted in his 20th edition the circulation of the Caller is 8,700 (approx.).
He far exceeds us in pages and page
size and does have a wonderful magazine,
We're faced with a problem of
adding more pages, going to a larger
size, (which our dancers don't want)
or something.
I'm waiting to see if the Post Office
seriously intends to put us all out of
business with their tentative rate increases of 2 to 5 cents per copy after
the freeze goes off in November before
making a final decision.
You do have a fine magazine. Keep
up the good work. You seem to be
progressing very well in size and advertising from the days of the American Squares.
Louis Rumbaugh
Lynwood, Cal.
I'm late with my subscription renewal and I hope that you can send
me an October Issue so that I won't
miss anything!
It was a pleasure to be able to meet
you at the National.
I have thoroughly enjoyed this first
year of your magazine. You always
seem to have something for everyone.
I find the record reviews especially
valuable to me as a -caller. Of course
Will Orlich's sections are always outstanding. Keep up the good work.
Bill Wright
San Antonio, Tx
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My blood sure boiled when I read
the "Callers Questions" regarding the
Chicago caller who suggested that the
Irish Swing and other variations should
be accepted. Thank Will for his correct reply and the judgment he used.
A couple of years ago we had a
"red-hot caller" from a certain state
out here and he told us that because
we did not do all the gyrations and
variations we were behind the times.
My simple reply to him was, "No, we
are behind square dancing — the way
it should be done." As a matter of fact,
I had to tell the caller not to teach nonstandard basics. In spite of it, he attempted to teach two-week dancers
Tea Cup Chain just to show how good
he was. You can imagine the result.
Funny enough he went home with his
"tail between his legs."
Maybe I'm mean but I sure enjoy
Will's little gimmick to clobber dancers
who insist on doing the non-standard
basics.
Art & Blanche Shepherd
Christchurch, New Zealand
At present we are spending several
weeks in California and thoroughly enjoying every opportunity we have to
dance with new groups. There's one
thing they do which particularly impressed us. Instead of the old banner
stealing routine, which at times creates
some sticky problems when all clubs
do not participate or when a group
from a considerable distance steals a
banner which may be away from home
a long time before enough people with
enough time can go to retrieve it, they
conceived the idea of getting a badge
of the club when a square or more has
visited. These badges are then pinned
to a travel banner which the club takes
with them when they go visiting. What
a wonderful record of many happy
evenings. Perhaps other places do the
same thing, but it's the first time we've
heard of the idea.
Best wishes for the continued success of SQUARE DANCE.
Vic & Wynne Mahler
Savannah, Georgia
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Val keep it under
our hat until Xmas
You're sure to please all your I
dancing friends with a gift sub- I
wription to SQUARE DANCE
Magazine. Here is a gift that I
brings them the news, the features, the workshop material, the I
record reviews, a n d countless
other things that will make square I
dancing more enjoyable. Fill out I
the special coupon at right and
mail today. A gift card will he I
sent in your name.
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III
by STAN BURDICK

Isn't it interesting to note that BILL
FOLDS is the man who PAYS THE
BILLS for the Michigan Square Dance
Convention. And Jim Doe (not John)
is chairman of the same convention
for 1972. Alan Mann (Montreal) claims
he gets his name called out at dances
more than anyone else. (Al-Mann left,
etc....)
•••

At least once in the life of every
living, breathing, thinking, feeling human being there occurs an experience
that is so dramatic, so momentous,
that it will live in his senses forever.
Such an experience happened to me
recently in Denver, Colorado, where I
called a benefit dance for the Colorado
Wheelers.
To the capable calling of Gordon
Beckman, the dancers, all sitting in
shiny aluminum wheelchairs, performed for the crowd. They spun and
pivoted and wheeled and reeled in perfect coordination with the music, faster than I could have run, and never
clicked a wheel against another's wheel
as they executed the elaborate formations. They were smiling all the while,
seemingly oblivious to any real or alleged disability. I'd seen the Silver
Spinners of Seattle, but this team was
particularly impressive.
Too soon the show came to an end
and there was thunderous applause. I
suspect there were a few damp eyes in
the crowd of conventional square dancers. Someone next to me exclaimed,
"I don't think I'll ever complain that
my feet hurt again, after a dance."
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I was feeling a little humble, absorbed in my own thoughts, when
Gordon called my name over the P.A.
system and I looked up in surprise.
Quickly someone escorted me to an
empty wheelchair, beside a most attractive partner, and the music started.
To my horror, I was part of the
show, as a good humored gesture by
Gordon and the Wheelers to initiate
me into their honorary fraternity. I
fumbled and twisted awkwardly and
tilted and swerved in that infernal
conveyance trying to keep up with the
familiar commands of the dance.
I wouldn't have done even fairly
well had not a lot of helping hands
of those in the wheelchairs around me
given me a few well-directed tugs and
turns as they maneuvered effortlessly.
It was hilarious, but it was exciting,
and I learned how tough it must be for
a novice to be in that predicament.
Finally it was over. Everyone was
laughing. Someone took a candid shot
of me as my lovely partner bestowed
a kiss on my cheek and an emblem on
my shirt. I'll cherish that pin and that
photo and that experience forever.
Today I walk a little straighter and
dance proudly, indeed thankful that I
have the capacity for walking and
dancing.

It was a treat to drop in at the
annual CASDA Chattanooga Choo
Choo festival this fall and meet many
fine area callers and dancers, including
the dean of the area callers himself,
Fred "Choo Choo" Goodner. I think
those folks in the big South really love
to dance, and they EXPRESS it in
charging CHOO CHOO fashion!

We're thankful there are no calling
contests held formally today as they
were formerly held, but each fall at
the fairgrounds in Canton, Ohio, there
is an annual turkey calling contest with
cash prizes offered. All right, fellow
callers, who may have become disenchanted with calling for people, here's
your chance to get in line and call for
turkeys!
•••
Shirley Johnson of Syracuse, N.Y.
in "3 Squares" offers a new basic to
the waiting square dance public, entitled "Muddle in the Middle." It is
done this way, she says, from ANY
position:
"Muddle around until you find your
original position, your original Partner;
then take her with you and go back to
home position, listening carefully for
the next call." She further notes that
"this call requires a great amount of
concentration, especially on the part
of the more advanced dancer, but it
certainly gives the rest of us a lot more
dancing time."
•• •

By the time you read this I will have
called in my third Canadian province
(Ont., Que., Alb.) and I've loved every
minute of it. I'm even learning to say
"walk about (a-boot) the house, eh?"
like a good anglo-Canadian would say
it. I'm beginning to call the caller Les
Heaps "Lez-eeps" the way he's called
in Montreal. And I feel the close kinship that exists dance-wise and countrywise as expressed by my charming
hostess Hazel Thomas (Pte Claire, Que)
in the idle remark, "We Americans..."
signifying the "big family" relationship
of North Americans.
•••

Traveling south on 1-75, you'll see
signs below Louisville that say: "Do
not exit without ten cents in coin. No
change made." Gosh, doesn't that remind you of some small rooms you've
visited in your own travels where
you've been more than chagrined because you haven't a thin dime on your
person. It's known as the dime-less
sensation.
•••

Further along on 1-75, above Nashville, there's a stretch of alternate
highway where a rash of 20-ft. high
signs advertise "Looney Luke's" fireworks, hams and novelties. That fellow
must do a good business. He's got a
dozen nearby competitors with equally
massive signs advertising the same products. And their names are appropriately, Crazy Arthur, Crazy Charlie,
Wacky Pete, etc. etc. Do you suppose
a caller could go anywhere in his profession with a similar trademark?

WuN

YAR AGO I CuPN'r
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Next to square dancing, folks in
Missoula, Montana like to go out and
hunt elk, I discovered. And just as sure
as they "get that corner with the big
left hand" every time, they "get a big
elk around the corner of the mountain"
every time. Next time I go there I'll
take my musket and get an ilk or an
elk, one.
•••

Like a big boomerang I can't resist
flying back to Sidney, Nebraska about
every two years. And I want to assure
all connoiseurs of this column that
Mal and Shirley are keeping things
moving like SYNcopation in their area,
and Myron's cow is still contentedly
chewing her cud'
•• •
Jim and Alice Infantino are the
kind of talented leaders in our activity
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who have single-handedly developed
an outstanding S and R/D campground
and lodge complex in a single year
near Asheville, N.C. They have a lake
and a Blue Ridge Mountain backdrop
to go with it. They are the nicest folks
you'd ever want to meet. They have a
way of restoring one's faith in the
proposition that any worthwhile enterprise can become a splendid reality if
one has the kind of drive and guts
that leaves no room for a solitary
negative outlook. Watch for news of
their outstanding dance and camp program for 1972.

•Record.
DEALERS
ARIZONA
Clay's Barn
P.O. Box 1863
Sierra Vista 85635
Dancer's accessories, caller's equipment
CALIFORNIA
Nancy Seeley's Records for Dancing
706 B Nimitz
China Lake, Cal. 93555
Also flags, books, shoes — All by mail'
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago 60639
Ask about our bonus plan

Another FIRST was my freshly
trodden trek to sunny Florida, not
chalked up and checked off poorpointedly ('cause I gotta go getta
'gator) but 'cause I had to meet all the
legendary GREAT groups of dancers
down there, and my curiosity was
pleasantly rewarded! I picked tangerines off Will Orlich's tree and new
ideas from his fertile brain. I visited a
club in Orlando unannounced and got
a feature story (watch an upcoming
issue — Best Club Trick). I had a ball
in Jacksonville and elsewhere.
•••

There's a lovable Irishman named
George Finnegan in the St. Lawrence
Seaway port of Massena, N.Y. (the
aluminum city) who generates capitol
FUN on the dance floor or in his high
school classroom day after day and
proves that all the GAPS we complain
about today could be eliminated if
each one of us, at any age, would
inject a little more ZIP into our sagging
relations with others. And that's a
good thought to end with, by George!
•••
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.5 game &tee
Invocation by Rev. Paul Flucke
from 31 Squares, Syracuse, N. Y.

INDIANA
Whir'away News & Records
CALLERS DREAM
13261 Chippewa Blvd.
Mishawaka 46544
MASSACHUSETTS
Jerry's Record Service
48 Grove St.
Springfield 01107
NORTH CAROLINA
Raybuck Record Serv.& Callers Sup.
Route 1, Box 226
Advance, N.C. 27006
OHIO
F & S Western Shop
1553 Western Ave.
Toledo 43609
Belt & Buckle Western Shop
Lee Gervais
1891 Mapleview Dr.
Cleveland 44131
WASHINGTON
Aqua Barn Western Shop
12304 Westlake Ave. N.
Seattle
Kappie's Record Korral
10400 Renton Ave. So.
Seattle, Wash. 98178
Tango Bongo available.

Father in Heaven:
Some people wonder why we should open a square dance festival
with a prayer,
But that doesn't surprise You, does it?
A long time ago, King David danced before You on the mountain top,
And Jesus told of children dancing through the streets of Jerusalem.
Perhaps, Lord, You even dance now and then Yourself
When You have made a new star,
Or painted a perfect sunset,
When a brand new baby takes his first breath,
Or an old person comes home to You at last.
Thank you, Lord, for hands and feet and music.
Thank You for laughter and friends,
For swirling skirts and shuffling feet.
Come dance with us, Lord.
Help us to unwind.
Teach us to rejoice in everything that is good.
Help us to love each one whose hand we touch tonight
Come dance with us, Lord,
Among us, and within us.
Amen.
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FROM SQUARE

DANCER TO

GENERAL

CHAIRMAN
*.

Kenn & Ginny Trimble
Tacoma, Washington
Stan and Cathie have asked me to
do a bit of chatting with you regarding
the path from a square dancer to a
general chairman for a national convention. Let me warn you first, these
are my thoughts — other than the corrections that Ginny might make and
the editorial corrections that Stan or
Cathie might make. These do not reflect in any ways the thoughts of any
of my fellow members of the National
Executive Board.
How did we get started? Well, after
about four years of Ginny brow-beating me, we went to our first Square
Dance. Most of the folks there thought
I had done what one does not do
before or during a dance — taken a
drink because I had never seen or
watched a dance before. About the
third time we attended the dance, because I had begun to like it, our caller
announced that he was starting lessons.
This was about eighteen-plus years ago.
I am proud to say that we have stuck
with it and still love it as much as we
did in the beginning. After lessons, we
joined a club. From this beginning, the
10

second step was to become vice president of the same club. Climbing the
ladder a bit, I was talked into running
for president, and for reasons unknown, was elected. From there we
really got interested and involved in
our council. Our state federation is
made up of eleven councils. One usually starts out as a delegate from his
club. Ginny has been secretary of two
of our clubs and also of our council. I
ran and won the election as Council
President, at the same time being president of one of the largest clubs in the
council. That was a rough year with
divided interests but we both survived.
Following this we became nominating committee members from our
council to help select new state officers and were delegates from our
council to the state federation. To
help fill the slate one year, I was asked
to run for state treasurer. I had that
task for a year, and then became state
president. Oh yes, I also was business
manager for our state's magazine,
"Footnotes," which we feel is one of
the finest non-commercial magazines

Kenn and Ginny Trimble are members of the National Square Dance Conven
tion Executive Committee, and were general chairmen of the 18th National
Convention in Seattle, Washington in 1969.
put out by unpaid help.
When we were elected as state president, we had just returned from Indianapolis with the bid for the 1969
Convention. Our dear friend, Harry
MacGregor, asked if we would act as
his Assistant General Chairman. That
itself was an honor and one we gladly
accepted. When Harry was taken from
us, we were asked by our fellow
workers to take over the task of
General Chairman. Howard Thornton
would correct me to say "take over
the FUN of being General Chairman".
It was fun! Why? — because of the fun
people we had "funning" (working)
with us. It was due to their many hours
of hard work and devotion that our
convention was a success. We are now
proud members of the National Executive Committee of the National
Square Dance Convention, and perhaps
in a few years, we could be asked to
serve as chairman of this group. This
would be the top of the ladder.
Where do you go from there? Are
we now "untouchables"? Are we too
proud to again become "just square

dancers"? First, we are Square Dancers; second, we are members of the
Executive Committee. We still have
many years of square dancing left in
us and why not start just after the
lessons — become dancers and work
our way up the ladder again. Ginny
and I have eighteen delightful years of
square dancing behind us. We have
gained a bit of knowledge and are willing to start again to do a better job
the second time.
We have just returned from our
mid-year meeting with the fine folks
of Des Moines. We feel that we are
going to have a great convention there
and do sincerely urge all of you to
attend.
Friday and Saturday nights we had
fun dancing with the folks that are
having the "fun" of putting on the 21st
National Square Dance Convention.
We did a lot of cutting up in our
squares; we do that at our home club
because we are out for a night of pure
enjoyment and fun. From the expressions on their faces, they could tell
that we were square (lancers F I RSTI
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LEGEND OF
GENE SMITI-1
by Raeman and Irene Jack

Have you ever wondered how the
term "yellow rock" originated? Here's
a good natured spoof of the term as
presented in a skit involving caller
Gene Smith. It could be adapted to
use in a similar skit with your caller
as the star.
We are assembled here to pay special
honor to our guests — GENE SMITH
XVII and his charming wife Mary
Louise. Yes, Gene Smith XVII, because he is the direct descendant of
Captain John Smith, Pocahontas and
Chief Powhatan and others from the
famous Jamestown Colony of 1607.
We will skip the hours of arduous research into history and go directly to
the story — true or otherwise. We will
tell you how our guests came to have
the unique distinction and honor of
being the seventeenth (17th) generation from the Jamestown Colony.
You are familiar with the historical
beginning of the story: Captain John
Smith was in disfavor with the I rldians.
He was to be executed at a high Indian
pow-pow at the throne of Big Chief
Powhatan. He was bound hand and
foot and made to lie down with his
head on a stump for the executioner
to sever his neck. But the beautiful
Indian maiden, Pocahontas, daughter
of Powhatan, secretly loved Captain
John Smith very much. She came running, threw herself beside Captain
12

IA
Smith with her head on his and said to
her father, "You will have to kill me
first, if you are to take his life."
"Please, brave father, may I have him
for my husband?" Well, at that, all the
assembled Indians pointed thumbs up.
Thereupon Chief Powhatan frowned,
then smiled, and waved the executioner
away and said, "this will not be an
execution but a wedding. We will eat
our food, drink our vodka and smoke
our Sir Walter Raleigh in celebration
of my beautiful daughter's wedding.
Arise, Captain John and announce your
joy at the thoughts of marrying my
charming daughter."
Now Captain John was really in a
bind because he already had a lovely
wife and family. To refuse would
bring down the wrath of all the
Indians on the entire white colony and
cause him to suffer a worse death the death of being burned at the stake!
But John, like our Gene, was a fast
thinker, and said: "Great Chief, Powhatan, your daughter is truly a beauty
queen, the most charming of all Indian
maidens. She should be happier in
marrying my nephew, a man younger,
stronger, more handsome and more
brilliant than I. He is in the colony
today. Most likely, right now, he is
under the Spreading Chestnut Tree at
his forge and anvil making tools of
iron. I beg you, allow me to bring him
here. If Pocahontas loves him, I will

present her with the biggest yellow
diamond in the world. It is a priceless
gem; I obtained it at the risk of my
life in one of my distant journeys.
This diamond will be all hers if she
makes a promise — a promise that the
second name of her first son shall be
SMITH, and that this custom regarding
SMITH for the middle name shall continue from generation to generation all
down through the centuries."
"Go!" commanded Powhatan, and
John Smith hurried off to the Jamestown village.
He felt confident that young Rolfe
would be delighted with the chief's
daughter as his bride, because he had
often heard him mention her charm
and beauty. But would Pocahontas be
charmed by John Rolfe's dashing appearance? Would she choose to marry
him? "Yes," thought Smith, "he must
be groomed and perfumed with my
irresistible Old Spice, and I must place
the glittering yellow diamond about
his neck for her to see. My fate and
that of the colony will all depend on
her acceptance."
When Captain John arrived at the
village, young Rolfe was not at his
anvil, but was just coming from the
James River where he had bathed and
dressed in clean clothes. "This is fine,"
said Smith to Rolfe, "you can save my
life and win the beautiful Pocahontas
for your bride." "Come, and get some
of my magic Old Spice, while I get my
great rock diamond for you to wear
and I will tell you the whole story on
our way to the Indian Camp."
Thus they returned to the camp,
and Smith ushered young Rolfe to the
midst of the assembled Indians, directly in front of the beautiful Pocahontas. With a bow, Smith stepped
aside. There was a moment of breathless silence as the maiden viewed the
handsome man and smelled the Old
Spice. Then her eyes fell on the shimmering diamond and she exclaimed,
"YELLOW ROCK", and threw her
arms around him.
Now the big chief, Powhatan, was
so delighted with handsome John and

the joy of his daughter that he arose
and said, "Hear me! This I decree,
that the first born soo of Pocahontas
and John Rolfe shall be called GENE,
because there truly will be a mixing of
the genes. Henceforth, as long as the
sun doth rise and the moon doth
shine, from generation to generation
as long as the rivers flow, the first
born son of their descendants shall be
called GENE. In token o; this decree,
I shall present the groom with this
my tomahawk, the one given to me
by our white Brothers at our first
smoking of the Pipe of Peace." (Present
tomahawk)
Thereupon, John Rolfe fastened the
YELLOW ROCK about the neck of
his bride-to-be and gave her a gracious
kiss . . . (Present diamond) Thus the
wedding festivities began.
But you ask, "What happened to
the name Rolfe?" Apparently the name
of the first son should have been GENE
SMITH ROLFE I. The answer is simple; the name Gene Smith was used so
many times, like Gene Smith the 1st,
and Gene Smith 2nd, and 3rd, 4th,
and so on, that the last part of the
name was lost and forgotten because
the Gene Smith's were all so famous.
All square dancers know what to do
when told to Yellow Rock (hug the
corner). And now all those who have
heard or will hear this story will know
the origin and significance of the expression, "Yellow Rock"!
It is our desire that a copy of this
Legend, The Legend of Gene Smith
and The Yellow Diamond, be presented
to Gene Smith XVII and his lovely
wife, Mary Lou, to be the inheritance
of the next Gene Smith, Gene Smith
XVIII, and that this story be passed
on from generation to generation to all
the Gene Smiths that follow.
And now the high chieftains and
squaws of the Star Promenader tribe
have a ceremony, a ceremony to welcome Gene and Mary Lou into more
special affiliation with the Star Promenader clan.
The Star Promenader Tribal Ceremony will now begin.
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GRENN
Newest
Rounds

OUR WALTZ

GR 14153

by Bill & Jean Filbert

CHELLA LLA
Two-step by Ralph & Jeanette Kinnane

CONTINENTAL FLARE

GR 14124

Two-step by Maurie & Edna Place
(Flip side is old favorite "DREAMLAND")

Newest
Flip
Square

GR 12130

Nnl^l WALK THE LINE
by Dick Leger

TOP
Newest
Flip
Squares

TOP 25246

MUDDY BOTTOM
by Joe Dombrowski, Lynnfield, Mass.

TOP 25247

TENNESSEE BORDER
by Emanuel Duming, Jackson, Miss.

Twelgrenn
(Dealers Only)
We stock CHRISTMAS records:
SQUARES
GR12059
BS1858
TOP25222
BS1637
MAC2046
MAG1003
GR12049
JIPIL118
JBK 119
RB103
TOP25112
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ROUNDS
Auld Lang Syne
Christmas Square
Holly Jolly Christmas
Jingle Bells
Jingle Bells
Jingle Bells
Rudolph the Red Nosed Reindeer
Santa Claus Is Coming To Town
Santa Claus Is Coming To Town
White Christmas
Winter Wonderland

LS4591
DEC30513
FK1289
MAC1002
BCO203
LS4591

Deck The Halls
Jingle Bell Rock
Jingle Bells
Our Christmas Waltz
White Christmas
White Christmas

.4 op1,-■
4.44

Bud and Shirley Parrott have been
square dancing for 12 years. They
started teaching round dancing in Tillamook in 1963 and taught there until
1965 when they changed their home
address to Albany, dancing in Eugene,
until they were hired by "The Dancers"
and "Whirlwinds" in 1967. They are
still instructors for both groups. To
advance their knowledge in the field
of round dancing, the Parrotts attend
institutes in the Northwest and California.
They have taught at two National
Square Dance conventions, Seattle,
1969 and New Orleans, 1971; at the
Oregon State Festival in Bend, 1970,
and at weekends in Idaho, Wash., and
their own co-sponsored weekend with
Frank and Mary Robinson on the
Oregon coast.
The Parrotts are co-chairmen of the
round dancing for the 4th Far Western
in Portland in July 1972. When not
dancing, Bud sells real estate, while
Shirley keeps busy designing and making her own dance dresses and packing
them for their next trip.

Record companies send us "dub"
records of new tunes that haven't had
a dance written to them. We listen to
the music and see if we think it is
danceable; if not, we immediately return them explaining why we cannot
create a dance to them. If we do like
the music, we write the company and
inform them we will give it a try, Then
comes the process of fitting steps to
phrasing of the music and being careful
not to duplicate another dance. We
make sure the steps and figures blend
into one another for comfort of dancing. We believe the hardest part of
creating a dance is writing the directions so they will be easily interpreted
by the instructors and dancers.
When all this is completed, we send
the finished typewritten cue sheet to
the publisher and cross our fingers that
they will like our work. If accepted,
the dance probably won't be published
for six months or more but we are
notified usually in a couple of weeks
of its acceptance. Then comes the waiting period till publication time and a
prayer or two that it will become
15

popular.
Our dance, "Birth of the Blues,"
was published in 1970 and has subsequently enjoyed great success in the
U.S. and Canada as well as in England.
It was Round of the Month in 17
states and was voted the number 5
dance for 1970. Other dances we have
written are "Without You," "Norma
Loves Me," "Dream Walk," "Love
Theme," from the Carpet Baggers, and
"Linger Awhile," Oregon's September
dance of the month. "What the World
Needs Now" has just been released on
Jay-Bar-Kay records.

oiceT•••
BEST SELLER
We are underway with the second
printing of Will Orlich's best seller,
"How To Be A Smooth Square Dancer:'
and pleased with the popular response
on this new book. Single copies are
$3.00. Quantity prices are available:
1-9
53 ea. ppd.
10-24 $2.50 ea. ppd.
$2 ea. plus postage.
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THE SOUND WITH THE SOLID BEAT

PILGRIM
NE [OROS
SOX 14
NEWIONSILLI
NEW YORE 17111

A

SOX 14
NONTONSILEI
NEW TOME 12178

NEW RELEASES

JK-128
SUGAR BLUES

PIL-1009
BYE BYE BLACKBIRD

Caller: Phil Adams

Caller: Bruce Shaw
RECENT RELEASES

JK-130 I WANT TO BE YOUR SALTY DOG
Caller: Singin Sam Mitchell

PIL-1008 RHYTHM IN THE RAIN
caller: Don Hanhurst

JK-129 PUT YOUR HAND IN THE HAND
Caller: Ken Anderson

PIL-1501 SWEET GEORGIA/ CHINA
DOLL Hoedowns

CHRISTMAS SPECIAL

JK-119 SANTA CLAUS IS COMING TO TOWN
Caller: Dick Jones

PRODUCED BY: J—B—K, Box 54, Newtonville, N.Y. 12128
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. . . Another ball begins. This is
called an after-party. Color it fun for
everyone!
The first thing on the program
should be a warm-up activity, such as
group singing. Try a few songs everyone knows, and then one with a
"twist." Have you ever sung "Row,
Row, Row Your Boat," leaving off
one word each time through? Or "My
Bonnie" done quickly with motions?
The group may be divided into two
or more sections. All sing together the
familiar A-B-C song. Then the first

group must sing a nursery rhyme to
the same tune, and all sing the A-B-C
chorus. Each group must sing a different nursery rhyme or be eliminated.
Keep game moving quickly with not
much thinking time, for the most fun.
Divide into groups for slight competition. Name cities, each one beginning with last letter of previous one.
Give first group the initial letter. Keep
this one moving and don't carry on
too long. If one group misses, it is
eliminated and its members will become bored if "out of things" for a
long stretch of time.
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Another guessing game involves song
titles. Assemble objects that suggest
songs and let audience, either in groups
or as a whole, guess what they are.
Here are some to start you off:
Best Things In Life are Free (Life
magazine)
Bye Bye Blues (something blue)
Left-foot One Step (foot)
Black and White Rag (rag)
Golden Slippers (gold shoes)
Smoke On Water (butt and water)
Hot Time (match under wrist watch)
Trade Winds (two blow up bags and
exchange)
Oh Loneseome Me (all sit down in
a group but one)
Salty Dog (salt shaker and puppy
toy)
Time On My Hands (hold Time
magazine)
Take Time Out (use magazine or
wrist watch)
Cream in My Coffee (cream and
cup)
Continue your own brainstorming
for ideas — you'll jump from one to
four to more than you can use at one
time.
18

Three wives are sent out of the
room and are blindfolded as they return. Five or six husbands are chosen
from the audience and sit before them.
The first wife is brought in and led up
and down behind the line of men. By
touching the gents above the shoulders
she must identify her husband. Repeat
until all wives have found their own,
but don't drag out — it's best to limit
this to three.

Another good total - participation
stunt involves giving newspapers to
three or four groups, which are to be
used to depict a picture. Some which
have been portrayed are Whistler's
Mother, Washington Crossing the Delaware, etc.

An auction is a good stunt and will
collect a few pennies for a special
project. Use 15-20 ordinary objects
with humorous labels such as: string,
for the man who's always tied up at
work; diamond pin for an engagement
(a dime 'n pin in a box); light bulb
for a bright young man; toilet tissue
for those who want to unwind on
vacation; candy, for someone who likes
the sweet things of life; scissors for the
cut-up in the crowd. The auctioneer
tells what it's for but not what the
object is, and takes bids (in pennies).
The fun is in the unwrapping and
sharing. Try it!
Don't forget the talent that might
be in attendance at a festival or weekend. Look for those who will sing or
dance but don't forget other entertainment talents such as magic tricks,
juggling, pantomimes, impressions.
For an ending, the MC may teach
the whole audience a magic trick. All
who have handkerchiefs or scarves
fold them in half cat-a-corner, then
in half again, pull original corner out,
wave whole handkerchief — and say
"Goodnight!"

111
One good demonstration stunt by a
round dancing couple is done in mockChinese costume with the 45 record
played at 78 rpm. The couple should
reherase in advance, of course, and
may select any round that sounds
Orientai when speeded up. The old
"Shortcake" was a good one for this.

Several times we have seen variations of TV shows used as after party
stunts. Frank and Phyl Lehnert have
done the Newly-wed game idea and we
have now used it too. Orphie and Wray
Easson have a great take-off on
Johnny Carson's "Carnac" stunt, where
he gives answers first and then reads
the questions sealed in envelopes.
We'll just plant the seeds of ideas;
you cultivate them and see what grows.

\\
Here are more than enough ideas
for a party. We haven't given complete details because your stunts will
be funnier and more interesting if you
relate them to your group, your site
and the particular time or season. Each
party should, be unique, different,
varied and lots of fun!
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CALLER-LEADER
DIRECTORY
Don Archambeau (623 - 2436
11039 Main St.
Roscoe, 111. 61073
Calls designed with dancers in mind!
Don Belvin
1002 Oak Drive
Manchester, Tenn. 37355
Caller for H.A.T. records
Clift Brodeur
235 First Ave.
Pittsfield, Mass. 01201
Now booking for late '72 & '73.

Dick Kenyon
598 Mayfield Dr.
Lansing, Michigan
Hash, sings, anytime, anywhere
Jack Leonard
1818 N. Washington
Ros,.yell, N.M. 88201
Write for open dates — 72 & 73.
Ken Oppenlander
319 5. 6th St.
Manhattan, Ks. 66502
Festivals, Clubs, Workshops
Russ Perfors
992 Tioga Trail
Willoughby, Ohio 44094

Louis Calhoun
619 Echo Lane
Madisonville, Ky. 42431
Calling tours
Mal "Ylkes" Cameron
6 Laraway Ct. Apt. 3C
Derry, N.H. 03038
Calling on TOP

Rustle your bustle with Russell
Bill Ryan
138 University
Buffalo, N.Y. 14214
Recording on TOP, tours

(Yodeling) Jack Cloe
3507 Drumm
Independence, Mo. 64055
Traveling full time— booking for 72 & 73!

Fred Staeben
P.O. Box 446
Palmer Lake, Colo. 80133
Midwest & Rocky Mt. States, 71,72,73

Gordon DensmOre
2451 Haines Rd.
Madison, Ohio 44057
Clubs, workshops, clinics

Charles Trapp
107 Spring Street
Hull, Mass. 02045
Now booking 72-73.

Ed Fraidenburg
1916 Poseyville Rd., Rt. 10
Midland, Michigan 48640
Recording on TOP, tours
Willie Harlan
P.O. Box 338
Vinita, Oklahoma 74301
For the best in square dancing
Dave "Hash" Hass
P.O. Box 5
East Hampton, Conn. 06424
Now booking for 1972-73.
Frannie Heintz
27 Flynt Ave.
Monson, Mass. 01057
Dance with con-far-dance!
Larry Jack
200 Olinda Dr.
Brea, California 92621
Recording artist — Windsor
Bill Kresge — 609-854-4166
322 Washington Ave.
Oaklyn, N.J. 08107
Caller-teacher
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These opinions are written by readers in reply to articles and thoughts already published in previous issues and do not necessarily reflect those of the editors.

CONTACT THESE CALLER—LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB OR EVENT

Stan Burdick
Box 788
Sandusky, Ohio 44870
Bringing the HI and HO from OHIO

Jim Duckworth
3404 Colson Court
Louisville, Ky. 40220
Weekends, write for open dates.

ITEND1t=

CALLERS,
LEADERS,
BOTH
"LOCAL"

Shag Ulen (384-3222
P.O. Box 92
Wellston, Ohio
Hash or song you can't go wrong
Maurice Warner
R.D. 5 Warner Rd.
Rome, N.Y. 13440

AND

Tell your corner, for fun call Warner!

"NATIONAL"

Gene Webster
1803 Heather Lane
Port Clinton, Ohio 43452
Open dates — western style

ARE
INVITED
TO
INQUIRE
ABOUT
LISTING
NAMES
AND
ADDRESSES
ON
THIS
PAGE

Bob Wickers
714 La'Marite Dr.
Manchester, Mo. 63011
Traveling full time anywhere
Deuce Williams
3955 West Point Ave.
Dearborn Hts., Mich. 48125
The Rhythm Dealer— Hash & Songs
Web Witter
2904 Northeast Dr.
Austin, Texas 78723
Square Tunes recordings for fun
Francis Zeller
Box 67
McCracken, Ks. 67556
72.74 Calendar available— vinyl cover

How many of you so called "old
Pros" with all your years of experience
are willing to share your knowledge of
the past with us neophytes, labeled as
hot shots, hot rodders, no-music callers, etc.?
Have you ever thought about the
difficulty of trying to find, in print,
the material you are always referring
to from the "Good Old Days"? If you
had never danced the Texas Star, Duck
for the Oyster, Birdie in the Cage,
Whirlwind, etc., right on through to
today's dancing, where would you find
this information? Not just descriptions,
but usable examples or figures.
For example, what was included in
the program of a square dance 20 years
ago, or 15 years ago, or for that matter,
10 years ago?
All I am saying is please don't condemn us newer callers for doing only
what we know how to do when we
were taught what we know, for the
most part, by you same "old pros".
Make some of this good old standard material and information available
to us to incorporate and study, and
you might be surprised to find that
many of us would agree with you
wholeheartedly. Give us a chance to
share your old secrets; then, if we don't
accept them, condemn as much as you
like. Try us! We may be newer in the
trade, but I think you will find us
just as interested and willing to do
what is best for the activity, as you
were when you might have been labeled "the new hot-shot caller."

One more point offered as a challenge and food for thought, to some
caller or callers. We have callers' note
services available with all the latest and
greatest material, which I feel are important. But how many have considered a note service to callers containing no new material at all, but instead good interesting material to be
called for the once a month dancer or
maybe those less active than that. This
to me is where the real challenge in
calling comes in. Calling an interesting
program to this type of group, or to a
group of 6 to 10 lesson beginners, is a
real chore with the limited information
we have along this line. Any caller who
is really sincere and willing to work at
the trade of square dance calling, can
challenge the go-go dancer with the information available today. But the
material that could be so useful in the
program for the first group is, for the
most part, gathering dust in someone's
mind or in a stack of notebooks somewhere. Why doesn't someone share this
knowledge with everyone? I'm sure it
would be welcomed by many callers,
and could also be profitable to someone. And please don't think in terms
of challenge dancing only. This type
of material is already in abundance.
This about winds up my little bit of
thinking and I am prepared for the axe
swinging. Just for the record, I have
been in the activity about 10 years.
Dick Han
Monticello, Ind,
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CAL GOLDEN SQUARE DANCE TOUR
Cal will be calling in the following cities:
DECEMBER 1971

JANUARY 1972

1
8
11
15
16
17
18
19
22
29
31

5
8
12
15
17
19
20
22
24
25
26
29

YWCA, Hot Springs, Ark.
YWCA, Hot Springs, Ark.
Naval Air Station, Memphis, Tenn.
YWCA, Hot Springs, Ark.
Republic, Missouri
Fayetteville, Ark.
Madison, Alabama
Poplar Bluff, Mo. (2-5 p.m.)
YWCA, Hot Springs, Ark.
YWCA, Hot Springs, Ark.
New Year's Eve Dance,
Nashville, Tenn.

YWCA, Hot Springs, Ark.
Paxton, Illinois
YWCA, Hot Springs, Ark.
Valdosta, Georgia
Fort Walton Beach, Fla.
Tampa, Florida
Boynton Beach, Fla.
Jacksonville, Fla.
Brunswick, Georgia
Savannah, Georgia
Atlanta, Georgia
Battle Creek, Michigan

Cal will be calling in the following states in 1972:
JANUARY — Ark., III., Georgia, Florida, Michigan, Tennessee, Kentucky, Ohio, Alabama.
FEBRUARY— Arkansas, Michigan, Illinois, Kentucky, Nebraska, Ontario, Iowa, Kansas.
MARCH— Ark., Ok., Ks., Colorado, Wyo., Missouri, Indiana, Penn., New York, N.J., Ct.
APRIL— N.Y., Mass., Maine, Vermont, N.H., R.I., Ontario, Quebec, New Brunswick, Ct.,
Penn., Ohio, Maryland, Washington, D.C., Delaware, Va., W.Va., North Carolina.
MAY— Ark., Indiana, Tenn., Ky., Ohio, Alabama, Tex., Miss., La., New Mexico, Colo.
JUNE— Ark., Penn., III., Wisconsin, Michigan, Miss., Florida, Alabama, North Carolina.
JULY— N.C., Indiana, Ill., Wis., Minnesota, Manitoba, North Dakota, South Dakota,
Wyoming, Montana, Idaho, Oregon, Washington, British Columbia, Georgia, Florida.
AUGUST— Ohio, Penn., N.Y., Ct., N.J., Maine, Mass., N.H., R.I., Arkansas, Vermont.
SEPTEMBER— Ark., Texas, La., Mississippi, Georgia, South Carolina, North Carolina, Va.
OCTOBER— Arkansas, Louisiana, Utah, Arizona, Nevada, California.
NOVEMBER— Ark., Missouri, Kan., Iowa, Wisc., Minn., Ind., Ohio, Kentucky, Tennessee
DECEMBER— Ark., Ok., Kansas, III., Mississippi, Alabama, Ga., S.C., N.C.
For open dates, rates and information, write:
Sharon Golden, PO Box 2274, Hot Springs, Ark.71901.
* * * * * * * * * ** * * * yt * * * * * * * * * * * * * * * * * *

B. & S. SQUARE DANCE SHOP
Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-2491
50 yards Nylon m,...
The shoe most squ.,re
quisette — stiff, cotton
dancers wear. 1/4" heel
top, wide elastic bond
with elastic binding
Order 1" shorter than
around shoe. Strap
skirt 4 tiers on 21"
across
instep.
and longer and 3 tiers
Black and White $8.95
on 20" and shorter.
Yellow, Pink
Colors, white, block,
$9.95
and Orange
pink,
blue,
yellow,
Silver and Gold $10.95
forest green. red and
Send for free catalog.
Sizes 4 to 10 — Med.
multi-color.
and Narrow
$11.95 plus 750 postage
Postage paid. Immediate delivery.
Dealer inquiries welcome on petti-pants& slips
Indiana residents add 2% sales tax
CIrWe

RED BOOT RECORDS

FLUTTER WHEEL

New Release

First Release
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• PRETTY WORLD TODAY
RB 122

•.
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by DON WILLIAMSON

I'M GONNA WRITE A SONG A
by D.P. "Dub" Hayes •
FW 501
•
4r..•

Why do we always have to schedule an
after-party? And why are some afterparties the "show" type, while others
are just more dancing?
One good reason for after-parties of
the "show" type is that they give the
dancers a chance to rest and relax after
an evening of dancing. Also, in smaller
groups, they provide a chance to get
better acquainted. However, participation stunts may get boring when the
crowd is large, so this brings us to the
main point to be considered when planning an after-party (or any kind of
program).
Keep your audience in mind. If they
have to travel home, keep it short. If it
is a large group, try entertainment. If
it's a small group, try participation
stunts. If they're go-go dancers, try
more dancing. If it's a family affair,
keep it clean. if they come from widely different areas, keep it fun for all.
We'll repeat several comments overheard lately, some of which only point
up the fact that it's hard to please everyone and that tastes differ greatly.
One was that no one expects professional entertainment at an afterparty, but that interest is lost quickly
when there is flubbing and confusion
among the performers. Some planning
and rehearsal is necessary, so if you're
in a group which volunteers to present
a skit, be prepared to present it snappily and easily, with a minimum of
hitches.
Some of the best after-party entertainment is short and sweet: a quick
story, skit, dance or song. Humor,
whether one-liner or spread among

several performers, cannot be "dragged
out" and achieve its best effect.
When there are dancers in attendance who have talent and are willing
to perform, welcome them but plan
for one number on your program.
Most after-parties last from 30 to 45
minutes, and whole party plans can be
shot down when one performer encores and encores again.
This brings us to the suggestion of
having a strong MC, one who knows
his "troupe" and has a definite schedule to follow.
Everyone enjoys humor and the
sharing of a laugh. Many after-parties
include what is termed "adult" humor
and should not be attended by the
dancers' children. However, this socalled humor also embarrasses some
adults and should be used with caution
and taste. There are thousands of ideas
available for "good, clean fun."
For years it has been expected that
callers will participate in after-parties.
Well, as in everything, some callers
and their wives do have specialty stunts
and will perform, but others do not
wish to "show off." Stay away from
the stereotyped pattern of assuming
that the callers will provide an afterparty. It would be well for the committee to ask a visiting caller by mail
about presenting a skit; some need
props, and in packing equipment, records and clothes, the caller may not
give a thought to after-party stunts as
he leaves home.
In an after-party that is well planned, there will be variety. Try also for
variety if this is an annual affair, or in
an area where your dancers have attended after-parties before. The "party" atmosphere is lost to those who
have seen the same stunt over and over.
There are books available, especially Ray Smith's (advertised elsewhere
in this issue). If you're planning now
for a New Year's party or an upcoming after-party, look at the feature article on stunts in this issue.
Remember that the after-party is
the end of a "fun" evening. It should
be fun for all!

places
to dance ETL:1

FOUR GREAT WEEKS OF DANCING
Fun Fest, Swap Shop, Rebel Roundup,
Accent on Rounds w/Squares, Spring &
Fall 1972. Write Fontana Village Resort
Fontana Dam, North Carolina 28733

4th ANNUAL SEPTEMBERFEST
Sept. 23-30, 1972
Dancing in two air-conditioned halls at
Kentucky Dam Village State Park
Write: Box 190, Murray, Ky. 42071

Would you like to visit and dance in exciting
Hawaii, New Zealand and Australia on a 2-3
week tour in July, 1973 with Burdicks, Lehnerts, Bausches, as hosts. Sponsor: Square
Dance Magazine, Box 788, Sandusky, Ohio.

Best Club Trick
cz,

Original writeups on unique and successful dubs are solicited from readers for use on this page.

SQUARE DANCE MAGAZINE
SUBSCRIPTION DANCE:
Topeka, Kansas; Tuesday, April 5, 1972
How about you? Write for details and info
about organizing a subscription dance.

PROMENADE HALL
7897 Taft St.
Merrillville, Ind. 46410
For information, call 219-887-1403
TOTAL SQUARE DANCE PROGRAM!
.1141.■
1■Ids■

—:1
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13th Annual NEW ENGLAND
SQUARE DANCE CONVENTION
April 28-29, 1972; Springfield, Mass.
For registration & housing info, write
P.O. Box 1809, Springfield, Mass. 01101

LOOK

\\V
REPRINTS AVAILA LE

Reprints of the article "Hiring and
Hosting a Visiting Caller" by Willard
Orlich (August 1971) are available
for distribution. Send 10V for one
copy; 2t ea. for more than 25.

CALLERS
DANCERS
CLUBS
LEADERS

MaeGREGOR

BADGES THAT SAY HELLO— Any
size, shape or design, 50 colors in stock.
Can copy any design or motif, or design a new badge for you. Send in
sketch for free club samples.

NEW RELEASES

•

Write for new free 284 goofy saying and
296 fun qualifying badge booklets, just released. Badges: standard $1.10; deluxe $1.35.

New and used sound equipment— all
makes and power sizes, featuring Bogen, Califone and Newcomb. Mikes:
AKG, Electro-Voice, Norelco, Shure;
Sony and Vega Wireless Mikes. Sony
tape recorders. Recording Tape AudioSony- Reel- Cartridge- Cassette.
Other equipment: sound columns, monitors, mike and speaker stands, 7" record envelopes: clear plastic & green
stock, Speedup & SloDown for floors.
S/D Boosters bumper strips, auto antenna flags, decals, license plates.
PLASTIC ENGRAVING SERVICE--S
BOB ROTTMAN
11041 So. Talman Ave.
Chicago, Illinois 60655
Beverly 3-5527 or 233-5527
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MGR 5025A EMBRACEABLE
YOU
MGR 5025B I'LL ALWAYS
BE IN LOVE
WITH YOU
Choreography by:
Emmett & Monette Courtney
North Hollywood, California

Jolly Season Re-run Specials

.•

MGR 2046 JINGLE BELLS
Written & called by:
FLIP
Bruce Johnson

MGR 2079

WINTER
WONDERLAND

Written & called by:
Kenny McNabb
PRODUCED BY RALPH MAXHEIMER
C.P. MacGREGOR CO.
729 So. Western Ave.
Los Angeles, Cal. 90005

•

•

•

When the Knights and Ladies Square Dance Club was planning its schedule
of dances for the 1969/70 season, they realized May 1, 1970 — LAW DAY,
fell on the first Friday and would be their regular club dance. Since their
caller's name is Wendell LAW, they couldn't pass up the opportunity so they
named the dance "LAW DAY". How many people have a day named after
them?
Also, this seemed just the right occasion to design a fan club badge for
their caller so it would make its debut on "LAW DAY". This they did and
presented the first one to their caller's wife, Dot.
Wendell Law was presented with a warrant for his arrest by the club's
president, handcuffed and placed in "jail" (specially built for the occasion).
He was sentenced to call a couple tips handcuffed (with the real thing).
After such a successful dance, the Club decided to have a "LAWman's
Dance" the following season (1970/71) for their first dance in May. At the
entrance the dancers had to pass through black streamers which resembled
the bars of a jail cell. About the time, Wendell Law had decided the club was
not going to come up with any highjinks, he was blindfolded and told to call
a dance. At the same time, in secret, Dot Law was told she had to dress him
in a costume while he was calling, and, of course, the costume was a "prisoner's
uniform" made by one of the club members. Wendell never missed a beat of
music as he lifted each leg and arm on command and tried to figure out what
was happening to him. The dancers didn't fair that good — in fact they had a
rather rough time trying to dance and watch what was taking place. The crown
for the night was Wendell's "ball and chain."
For all her efforts, a special badge made its debut that night — a "Dot Law
Fan" badge, with Wendell receiving the first one.
Thus the fan club of Dot and Wendell Law came into existence and is
spreading widely. And King Arthur's Knights and Ladies have given their
"LAWman's Dance" a permanent place in their dance schedule.
Mr. & Mrs. Jerry Shimmin
Lansing, Mich.
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by Harold & Lill Bausch
Harold speaks:
Are you aware of the fact that if
you always square up in the same part
of the hall you are telling the caller
just what you think of your own ability as a dancer. It is quite true. Those
who square up at the front of the hall
are saying, "I am confident that I can
dance your calls." Those in the middle
of the hall are saying, "I may not be
the best dancer in the hall but I'll do
all right." Those at the back are saying," I just don't believe I can do all
those new calls, and I don't want to
be up front where I'll be obvious."
Isn't it a shame that we don't have
some system whereby we can take
some of the dancers who don't dance
so often and those with less experience
and mix them in with the more experienced dancers. This way the experienced dancers would be a steadying influence and would gradually help
the inexperienced to gain confidence.
There is a way — by exchanging partners and not always having the same
people dancing together.
So very often those who need a little help will gather in the back of the
hall and all get together in a square, sa
that no one gets the help he needs. In
stead, these dancers compound the problem by bringing together all their
weaknesses.
We don't want to lose you dancers
who need help; we want to help you.
All clubs feel the hurt when they lose
members, and 99% of the more experienced dancers will welcome the opportunity to dance with you and help you.
In fact, by letting them help you, you
are boosting their morale, for every26

one likes to feel that he is needed and
of value to his fellow dancers.
So to any person who feels unsure
of his ability, let me issue an invitation
to move up to the front of the hall
where there are many experienced
dancers who will welcome you. If you
have problems, don't try to hide them
in the back of the hall, for you are
only asking for trouble if all the inexperienced dancers are in the same
square.
Don't be the last to square up; be
among the first on the floor.

Lill speaks:
Here today and gone tomorrow!
That is the way of all the extra little
gimmicks that add that little spice of
fun to our dancing. Boy, can I ever
get into an argument with Harold! He
has his convictions and ideas on styling from a caller's viewpoint observing the dancers from the stage, while
I have my own as a participant on the
dance floor in both square and round
dancing. This recreation has taken up
the greater part of our time these past
nineteen years.
The styling points which I will elaborate on in the paragraphs coming up
are my own opinions and do not necessarily mean they are accepted by any
majority. I love to dance and have fun
doing ft. I am also willing to try most
of the new flares and flourishes that
are introduced into the movement by
dancers from different areas. After we
have danced for years, these gimmicks
are a welcome treat. I do not recommend all this nor approve for the new
dancer just coming out of classes.
The truth of the matter is that I
have fun doing the waist swing do-sado into an ocean wave. There may be
a few heavies with a 50 inch waistline
or a few stuck-ups that may not approve, but it is all very harmless and
very impersonal like the caller telling
the multitude of women out there on
the dance floor, "to help him make it
through the night." The other do-saContinued on Page 61

years ago. Information and training
sources are better. Therefore to develop a distinct style that "sells," a caller
should isolate his best calling trademark and tune it up so dancers instantly recognize what it is.

t
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INSURANCE PLUS ASSURANCE
Everybody is selling insurance policies these days, and everybody is buying all kinds. Maybe some callers need
a little insurance as well as assurance
as they start each tip. Try "taking out"
this four-point policy consistently:
1. Make a mental note of who's
with whom (partner-wise and cornerwise) in a couple of sets in front of
you, just in case you need to revert to
sight calling at any time due to an
inadvertent goof on your part.
2. Glance at your notes. Make it a
"theme" tip, more or less. That policy
will pay dividends in dancer enjoyment
and in developing confidence for both
dancers and callers.
3. Plan your "hash" to complement
your "dessert" or singing call in both
mood and material.
4. Check "all around" sound. Remember that many records call for a
slight adjustment in volume and tone
dials.
SPECIALIST VS. GENERALIST

A caller who recently had to curtail his calling activities because he
needed time to "breathe," and who
had found himself on a grueling sevennight-a-week schedule, told us candidly:
"There are a thousand callers who
can call better than I can, but I've got
a specialty, and I'm well known for
that. Every caller should try to become a specialist of sorts, able to be
extra proficient in that one thing."
We've often felt that there's a lot of
good common sense in that approach.
The average caller of today is more proficient than the average caller of ten

JUST LIKE ONE

—

TWO

—

THREE

Another leading caller to whom we
talked recently was asked this question: "What do you do at a dance to
assure being rebooked there?" His answer went about like this: "During the
first hour of the dance I do my best to
get those dancers to say among themselves, 'Gosh, we can DANCE to this
guy!' During the second hour I want
them to be saying, 'We don't know
HOW he got us through all that stuff,
but he DID it!' During the third and
final hour I try to create this kind of
feeling, 'What a way he has with those
singing calls! That's SMOOTH!'
How's your verbal dancer response?
(SIPACING A ROUND

How do you as a caller or round
dance instructor space or pace your
total program to include a round between each tip?
More and more clubs seem to be
adopting this method, we find, and it
seems to have good merit:
1. The square dance tip (10 min.)
2. One minute break
3. The round dance (3-4 minutes)
4. Two or three minute break
which gives the round dancers a "breather" and time to mix before squaring
up.
5. The next square dance tip.
DIVE THROUGH ROUGH WATERS

The old question of how to hold
more of the dancers you've taught after graduation still plagues callers everywhere. Certainly the best way is to
hold them in class or "post-graduate
workshops" until they are really ready
to "fly" with the club.
Some areas conduct "Friendship
Dances" for the graduate groups to expose them to other callers, other graduates, for wider exposure in a friendly
environment.
Get 'em swimming with the current!
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Square Dance
CLOTHING

$
7 1i
. CONNECTICUT

:3,

R & R Western Shop
s Cook Hill Rd., S. Killingly
Danielson, Conn. 06239
r4v Open Sun. Nov. to May, 12 to 5.

t
pi

Hergatt's Western Shop
50 N. Linwood Ave.
Norwalk, Ohio 44857

k

$ti

EVERYTHING WESTERN
SII:11.JARE TOGS
11757 U.S. 42
Sharonville, Ohio 45241

lo SQUARE DANCE CORNER (565-3781)
tta
2435 No. Dixie Highway
Wilton Manors, Florida

ii

YOUR FRIENDLY ONE-STOP SHOP

Records available, too!

ILLINOIS

THE WESTERN SHOP
33 South Main St.
Miamisburg, Ohio 45342

D & D Western Wear (623-2436)
11039 Main St.
Roscoe, 111.61073
70 Complete square dance apparel.

Will ship anywhere same day.

PENNSYLVANIA

INDIANA

Ed & Marea's Western Wear & Records
3749 Zimmerly Road
(Corner Love & Zimmerly)
Erie, Pa. 16506

ALLEMANDE SHOP (219-663-2476)

f4t; 250 North Main St.
Point, Ind. 46307
40.: Crown
Our business— Square Dance Clothing
'ME

SOUTH CAROLINA

B-BAR-B SQUARE DANCE APPAREL
1538 Main St. (Speedway)
Indianapolis, Indiana 46224

Marty's Square Dance Fashions
404 Cherokee Drive
Greenville, S.C. 29607
S/D Clothing for men & women

Everything, plus Fabrics, Trims, Patterns!

KENTUCKY

TENNESSEE

Preslar's Western Shop Inc.
3111 S. 4 St.
Louisville, Ky. 40214
All S/D supplies; Newcombs & mikes

Nick's Western Shop
245 E. Market & Cherokee
Kingsport, Tenn. 37660
WILL SHIP RECORDS & CLOTHING

MICHIGAN

TEXAS

RUTHAD (313-841-0586)
8859 Avis
Detroit, Mich. 48209

Jacque's Originals
P.O. Box 8134
Corpus Christi, Texas 78412

Prettier, perkier, petticoats, pantalettes

Petticoats & Pettipants— 2 week delivery

NEW JERSEY

WEST VIRGINIA

;710 The Corral
John Pede re Jr
;:lk; 41 Cooper s=k vri
i;.
:w West Long Branch, N.J. 07764
C ; S/D Apparel & Accessories
4:44-4141W4-44-4

4-V • 14-4.- 4;41;4 .1.6..

BUCK & SANDY'S WESTERN WEAR
Route 3, Meadowdale
Fairmont, West Virginia 26554
Complete Line for Square Dancers
414;W 64;11

• :

.
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TOOT TALK

Readers are invited to send opinions, suggestions and thoughts for publication in this
new regular feature. Opinions expressed in this column do not necessarily reflect those
of the editors.
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Observations on "discrimination" in
square dancing by Dan and Anita Williamson, president, Houston S/D Council:
Our recreation has managed to survive discrimination, but has lost many
dancers to it. For just a moment, let's
look at a few areas where discrimination occurs most frequently.
1. Beginner dancers: We have all
been there, because no one was born
with the ability to square dance. But
how often have you seen people refuse
to dance with beginners, or dance with
them so grudgingly that it shows?
Some people lose sight of the fact that
once upon a time they were pulled
through a square until they learned.
If we want to perpetuate our recreation, we can only do it by having a
continual stream of beginners. The
same goes for beginner callers we will
lose for various reasons. Is it not worth
while to work with beginner dancers
and callers? I feel it is and if you will
think about it, I believe you will agree
with me.
2. Age differences: I have seen people openly rude to older dancers and
to teen and subteen dancers. For the
first, I hope I am still able to square
dance in my twilight years and hope
the younger people will dance with
me then, because I cannot do it by
myself. As for the younger dancers,
in this day of hippies, yippies, protest,
dope, and you name it, I am proud to
see a segment of the youth interested

in a wholesome and historic recreation.
We have traveled with teen groups and
find them much better behaved than
their adult counterparts. So, if we can
be proud of our square dancing youth,
then let's tell them and show them.
3. Ethnic groups: Houston does not
have many dancers belonging to ethnic
groups, but we do have some. Our nation is attempting to ease strained relations that have existed for many,
many years. I believe square dancers
have the same obligations. Let's look
at each other as square dancers, not as
ethnic group members.
4. Club cliques: How many clubs
have closed their doors or split because of more than one distinct group
within the club that could not agree
with another? As I see it, a club is a
group of square dancers dancing together for mutual fun and enjoyment.
If a person no longer finds it fun and
enjoyable, it would be better for him
to find a club more to his liking than
to organize a few other people and attack the rest of the club. A dancer's
responsibility to his club is to support
it. In a close decision we have to go
along with the majority. We should try
to do this with a smile.
There are other discriminations that
rear their ugly heads occasionally, but
I believe by now you see the point I
am trying to make.
from Round The Capitol Square
Austin, Texas
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CONTRAROTATION

by Bob Howell

Circle contra by Don Armstrong
RECORD: SIO D & A Breakdown; SIO X21358
FORMATION: Couple facing couple,
one couple with back toward COH
Do-sa-do corner, bow, swing corner
Put her on the right and circle four
Same four left hand star
The way you face, promenade in twos
Wheel as a couple, come back to place
Same ladies chain, chain back.

PATTER CALLS

GRAND SASHAY MIXER
THE BRIDGE
by Jack McKay, as called by Peg Allmond of San Francisco, California.
One and three go forward and back
Put the ladies in the center, make a bridge across the track
(Ladies join right hands in the center. This mades three arches.)
Now two (Couple 2) thru the middle larch)
And four (Couple 4) thru the ends
(Couple 4 separate and go thru end arches).
Swing on the other side
Now four thru the middle (arch
And two thru the ends
And everybody swing.
Repeat for the sides. Great fun is had when caller changes the pelage owl
sends the ladies thru the middle and gents thru the ends or vice %WM

RIP SNORTIN' LOOP
as called by Peg Allmond
Join your hands and form a ring
Circle to the left like everything
First couple rip and snort
Go down the center and cut 'em off short
Lady go right and gents go left (take the line with you)
First gent arch, first lady under
Turn to the left and go like thunder
(First gent forms an arch with his corner, first lady ducks thrti‘tUrni
left, and pulls the line thru I
Pull 'em thru, turn inside out
Circle up eight with the sunnyside out
California twirl
(or: Turn your lady under and face the set)
Heads crosstrail, Allemande left
Partners right, right and left grand
Meet your honey promenade the land.

by Ruth & Frank Lanning
RECORD: Blue Star 1782
POSITION: Intro, open facing, man's back to COH
Dance, Open, both facing LOD
FOOTWORK: Opposite, directions for man unless indicated.
INTRODUCTION:
1-4 WAIT; WAIT; APART — , POINT —; TOGETHER —, TOUCH —;
Wait two measures, in open facing position step apart from partner on left, point
toward partner with right; step toward partner on right, turning Y. left face (woman
turns right face) to face LOD in open position, touch left to right.
DANCE
1-4
WALK—, 2—; 3—, 4—; CHANGE SIDES—, 2; 3—, 4—;
2—; 3—, 4—;
Walk forward LOD; turning slightly toward partner join man's L and woman's R
hands, lead woman diagonally across in front of man under woman's R and man's
L arm; end both facing LOD M on outside in L open position.
l
WALK—. 2—; 3—, 4—; CHANGE SIDES—, 2—; 3-, 4—
2—; 3—, 4—;
Walk foward LOD; turning slightly toward partner join man's R and woman's L
hands, lead woman diagonally across in front of man under woman's L and man's
R arm; end both facing LOD man on inside in open position.
9-12 WALK—, 2—; 3—, FACE —; BACK AWAY—, 2-; 3—, 4—;
Walk forward LOD turning on R to face partner (man '4 R face, W 'A L face) man's
back to COH; man steps backward toward COH (woman steps backward to wall)
13-16 WALK TO CORNER—, 2 — ; 3 — , 4—; LEFT ALLEMANDE—, 2—; 3—, 4—;
Both turn slightly to R walking to corner; join L hands like an allemande walking
forward to face original partner, Man facing LOD (woman facing R LOD)
17-20 DO-SA-DO PARTNER—, 2—; 3—, 4—; 5—, 6—; JOIN RIGHT HANDS PULL BY, 8—;
Passing R shoulders and moving back to back dance around partner to end facing
partner in LOD; join R hands pull by partner and face new partner;
21-24 SEE-SAW NEW PARTNER—, 2—; 3—, 4—; 5—, 6—; JOIN L HANDS PULL BY—, 8—;
Passing L shoulders move back to back around this new partner to end facing partner
in LOD; join L hands pull by partner and face new partner;
25-28 DO-SA-DO NEW PARTNER—, 2—; 3—, 4—; 5—, 6—; JOIN R HANDS PULL BY —,8—;
Action same as measures 17-20.
29-32 SEE-SAW NEW PARTNER—, 2—; 3—, 4—; 5—, 6—; WALK TO OPEN —, 8—;
Repeat action of measures 21-23; on measure 32 join man's R and woman's L hand
man walks forward I woman makes '% R face turn)to end open position facing LOD.
DANCE GOES THRU FOUR TIMES. ENDING:
1-4

30

WALK—, 2—; 3—, 4—; CHANGE HANDS TWIRL—, 2—; ACKNOWLEDGE
Walk forward LOD, change hands to Man's L and woman's R walk forward three steps
and face partner, acknowledge (woman makes a R face twirl in three steps).
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& Match
Well, here we go with more adaptations to be used with your favorite singing
calls, thanks to that Connecticut teacup manipulator, Fred Freuthal, who has
featured the peel off this month, with a tag the line thrown in to put a little
"dressing in the turkey."

MERRBACH
PRESENTS

Head couples star thru, (do a) double pass thru like that
Peel off, make lines of four, go forward up and back
Star thru, first couple left, next couple right, and then
Pass thru with a wheel and deal, then substitute, my friend
The center four will pass thru, and with your corner swing
Swing that girl around, promenade the ring
(Tag line — sing)

<1.144W<N4<.<44.<41
CHRISTMAS RECORDS:
1637 Blue Star, JINGLE BELLS
1858 Blue Star, CHRISTMAS SQUARE

Head couples square thru, four hands around you go
Meet your corner, star thru, forward and hack you go
Pass thru, tag the line, then peel off, take your time
Lines go forward up and back, pass thru and bend the line
Star thru and corner swing, swing that lady fair
Left allemande new corners and promenade the square
(Tag line — sing)

BLUE STAR:
1914— BILL BAILEY, Shirley and Bud Parrott (RID)
1914— LOVE MAKES THE WORLD, Vivian & Jimmy Holeman, (RID)
1913— EVERY STREET'S A BOULEVARD, Caller: Marshall Flippo•
1912— SLEEPY TIME GAL, Caller: Dave Taylor*
1911— ONCE A DA'Y, Caller: Bob Fisk•
1910— WRAP YOUR TROUBLES IN DREAMS, Caller: Dave Taylor'

BOGAN:
1242— TAKE ME HOME COUNTRY ROADS, Caller: Lem Gravelle•
1241— COME WHAT MAY, Caller: Dick Bayer•
1240— THIS OLD HOUSE, Caller: John Johnston•

LORE:
1130— KNOCK THREE TIMES, Caller: Don Whitaker'
1129— GRE`tHOUND BLUES, Caller: Don Whitaker'

ROCK/N A:
1356— BROKE MY HEART A MILLION WAYS, Mal Minshall•
1355— COUNTRYFIED, Caller: Earl Wright*

SWINGING SQUARE:
2355— MONEY CAN'T BUY LOVE, Caller: Jerry LeBlanc•
2354— RING OF FIRE, Caller: Harry Tucciarone, Jr.•

DANCE RANCH:

a

0

'.

sccve Ic-ecucds

STAR OF DAVID
make your

MERRBACH RECORD SERVICE
323 West 14th St., Houston, Texas

to square dance

Swing partners to dance the Nora

HOEDOWNS

Leave for Israel, the Holy Land
March 7, 1972; Return, March 17,
From New York
$65000

Fiddle/Flowers Fancy
P,O. Box 1448
San Luis Obispo, Cal.

Includes: Meals, First class hotels, Transfers,
Sightseeing, Dancing, Round trip air N.Y.-N.Y.
Required deposit 5100.00.

8-TRACK TAPE, Marshall Flippo calling in Stereo, 1016

'Flip Instrumentals

circle

Teach Sheba & David

LATEST RELEASE
Little

602— HELP YOURSELF TO SOME TOMORROW, Frank Lane
601— DON'T LET THE GOOD LIFE PASS YOU BY, Frank Lane*

OF

wishes you a MERRY CHRISTMAS and a
HAPPY SQUARE DANCING NEW YEAR

SC310

STAR'RING in the LAND

RECENT RELEASES:
SC 550 Don't Worry About The Mules
SC 549 Hazel Eyes
Sc 548 Lies

Stew Shacklette of
Louisville, Ky. will
be your caller.

Try 'em, then decide See your favorite dealer.

For brochure:
RICH TRAVEL
2100 Gardiner Lane
Louisville, Ky. 40205

0
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IS YOUR COMPUTER PROGRAMMED FOR ROUND DANCING ?
The man's mind is a less complex computer

The woman's mind is a complex computer

Voice
Cue
Input

Voice
Cue
Input

Music Input

Waltz

Two-step

by Carl I. Crawford
Jackson, Ohio

ChaCha

Tango

Music Input

Waltz

Anything
Else

Two-step

ChaCha

Tango

Something
Else

4,
V
Automatic
Synchronizer

E

Instant Recall
Memory Unit

.... Automatic
, Beat Counter

Basic
Step
Memory

Dance
Sequence
Memory

Beat
Counter

Synchronizing',
Check Unit

aii=1•■•=4,

iii■■•■■■■■■

Dance Sequence i(---.Basic Step
Instant Recall --)Instant Recall
Always Right
Assurance Unit
Enjoyment Factor
Display Unit
V
1 Convert er 1
11,"

I Always
Smiling

Message
Transmitter <

OFF

--- (Not Required)

Right
Foot

Left
Foot

Both
Feet

I

•■•
Position Adjusting Monitor &
Feedback Unit

Enjoyment Factor
Display Unit
Hilarious
Smile
Frown
Glare
Plain Grouch

Message
Transmitter
Position Adjusting Monitor &
'Feedback Unit

Partner Lead
Reject Filter

Partner
4

1OFFI
(Not Allowed) .

Right
Foot

Left
Foot

Both
Feet

i
1
Men and women do learn differently. While many of the basic components in a man's and woman's mind are identical, the
woman has more automatic features. For example, the woma‘ automatically synchronizes the voice cues with the automatic beat counter and instantly recalls the dance sequence and basic steps. The man has to work for each of these, and if he
ever recalls anything, it is usually too late. The woman can also switch her partner off and prevent any position adjusting
feedback. The counterpart of this with the man is the partner lead reject filter which, if used, usually results in missing the
beat and is far less effective than the turn off switches. Anyone can gain a better understanding of the mechanics of round
dancing with just a little study of these diagrams. Problem areas can be identified even before they are experienced. Learning to round dance can become as easy as driving through a strange city on one of our modern expressways.
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Happy Holidays to you and yours.
And Challenge Chatter wishes you a
happy and fun-filled year of square
dancing.
Our spotlight this month shines on
the Bridgeport, Ohio area and the
Hash Hounds Square Dance Club.
Thanks to Chuck Hedger for his article. We are still waiting to hear from
your areal

The Hash Hounds Club had its begin,iing as an advanced level club in
1965 with a local caller, Lou Beltz,
and ten squares of enthusiastic dancers.

GIJ;K Y

t.
RECORDS

The purpose of the club was to
present a more advanced kind of dancing than the dancing available at
regular local clubs. Our membership
requirements are essentially the same
today as then, with emphasis on one
requirement: Be an active member in
good standing of a local club. We are
very proud of the fact that ninety
percent of our members are holding
or have held offices in their respec-

and we now have one of the largest
and best challenge clubs in the coun-

tive clubs.
In 1967, Ed Foote came in as our
club caller and we are now entering
our fifth successful season with him.
The Hash Hound Club dances

try.
To borrow a phrase from Dewey,
something is being done in our area
to "bridge the gap" between club
level and challenge dancing. Lou

once a month but all members are in
individual workshops and dance
weekly. We have a combined workshop for all members the second Saturday of every month.

Looking for Christmas gifts?
Give a subscription
to SQUARE DANCE!

fa I) coN.
Ykr- c;4- . — .
•-* - z&et)Pr-,
oo 0)
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tinue to grow and be an active and
fun-loving challenge club.
Chuck Hedger

JUST BEING WITH YOU
by Ernie Kinney
Hi-Hat 409

t.01..11- DATABLE
DANCING AGAIN.
I

PI y ,Ine • ••.

Areal'

1111 14)1110,11)w.

21 Central St.
Lowell. Mass.

Ask for them at your local dealer
Under
Under Supervision Of Bob Van Antwerp

out at a terrific rate and there is still
quite a .gap to be bridged, but the
Hash Hounds are ready and willing
to work with new challenge dancers
and with that attitude we could con-

New Flip Singing Call

LR009 RHYTHM VAMP
Called by Wayne West
(For singing or patter use)

LUCKY Records, P.O. Box 5008
Long Beach, California 90805

Beltz has recently started an intermediate level club and has approximately seven squares at the present
time.
New challenge material is coming

H I %MAT

Presents
Latest Releases
LR008 MY FEETS TOO BIG
Called by Bob Van Antwerp

,,.?,?.-1 _,t

As far as challenge dancing is concerned, we are fortunate to be in
a good location, being close enough
to dance with Pittsburgh, Columbus,
and Dayton challenge clubs, and at
the monthly dances at Scio with
Ralph Pavlik.
In addition to our regular caller,
Ed Foote, the Hash Hounds also
have many special dances with Lee
Kopman, Jack Lasry, Dewey Berry,
Jimmy Davis, Jack Hague, and other
callers.
The dancers in our area belong to
as many as five challenge clubs and
have recently formed another group
made up of the different local workshops which sponsors dances with a
variety of callers.
Regular members of the Hash
Hounds live not only in Ohio but
in West Virginia and Pennsylvania,

.
1

Dance Records

R OE R
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Puffte Paige

DANDY
IDEA
$,T

Adapted from an article in Mike and
Monitor by Gloria Shirley

Callers beware! After having been
swamped with new moves and more
new moves, two square dancing couples
have finally retaliated. They have come
up with a new move of their own one that can be a beautiful asset to
any square/round dancing household.
One-half of the team, Midge and
Fred Small, have been dancing in the
Washington area for seven years. The
other half, Marge and Bob LaFayette,
are comparatively newcomers to the
dancing movement with two years of
experience behind them. When an "idea
man" and a "plastics know-how fellow" get together, you can expect
something unique and a little different.
That's just what they have accomplished.
After observing club dances and
talking with many dancers in the area,
they found a mutual annoyance: badges are frequently forgotten or misplaced.
They inquired
into the main
reasons and discovered that badges
are often tucked away between dances
38

in out-of-the-way places or in haphazard fashion so that dancers could not
locate them to wear to dances. Their
solution to this is a beautiful statue
(pictured on the cover) 15 inches in
height. It is an amazing replica of a
couple in dancing motion. The color
tone of one is walnut finish and looks
exactly like a beautiful wood carving.
The statue is placed on a firm base that
has been especially designed so that
12 club or special badges will sit around
it. The statue can be displayed in a living room, hall or any convenient place
where going in or coming out the door
you can easily see your badge, pin it
on and off you go. Upon returning, it's
there as a reminder and off comes the
badge for the next time.
The possibilities for use of the statue will be endless. It can be used as a
centerpiece for refreshment tables at
dances, a lamp base, as a special award
presentation, Christmas and birthday
gifts, recreation room decorations and
the like. Upon request, Messrs. Small
and LaFayette will attach a name
plate commemorating an occasion or
with just the individual owners' names
on it,

ACROSS
thru
1.
5. "Teton Mt.
7. ---• off
11. Indian watercraft
12. Associated Red Herrings
of America
14. Occupied
16.
back (pl.)
18. Difficult figure in top
family (3 words)
20. "----body Loves You"
21. "Once In Love With --•"
22. Repast
25. "You --- My Sunshine"
28. Cheers
30. "------ -rade" (1st word
Is variant of girls; 3 words)
35. Final portion of a story
36. Venus & Mars In S/dancing
38. "My Heart Stood
"
39. Deliver a speech
41. Nickname for Edith
42. Bicycle part
43. "I'm ----ing You A Big Bouquet of Roses
DOWN
1. Promenaders Squaredance Club (abbr.)
2. Drum sound: rat-3. Submarine device
4.
On The Water" (pl.)
6. ---- --f (figures used with pair off)
7. "----les In Spain"
8. ---- in the middle, ends turn in
9. "Travelin' (singular)
10. Blow a horn (2 words, with a)
13. Kind of bomb
15. Club title
17. Saboteur
19. Wish
23. Caller Mitchell & Mayor Yorty
24. Fan --- --- (2 words)
25. Years one has lived

26 Talks (slang)
27 Chosen few
31 Dld a slide thru
32 Part in a skit
33 Not beautiful
34 Boys
37 Editor's name
40 Old (variant)

LAST MONTH'S PUZZLE
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Product Line
ladies'
choice

As the holiday season approaches, my free time is filled with cooking, and
sewing ideas are left for the New Year. Here are two festive salad/dessert
ideas, a cookie recipe that never fails to attract comments, and a sandwich
snack that reflects the holiday colors as well.
FRUIT FESTIVAL SALAD

A sparkling salad in gay holiday colors. Red and green molded gelatin, with a
middle layer of snowy-white cream cheese. Spectacular and easy
1 package lime flavored gelatin
1 cup hot water
1/3 cup pineapple Juice
1 cup drained canned
pineapple bits

11/2 tsp. unflavored
gelatin
2 tbsp. cold water
1 8-oz. pkg. cream
cheese
!
,4 cup milk

2 pkg. strawberry gelatin
2 cups hot water
1 can whole cranberry
sauce (1 lb.)

Tear off 18" length of foil, cut In 2 lengthwise strips. Cross strips to line 9 x 5 x 3 Inch
loaf pan,
Prepare lime layer according to package directions but use 1/3 cup pineapple Juice in
place of cold water called for. Chill until syrupy; fold In pineapple. Pour into foil-lined
pan. Chill until firm.
Combined unflavored gelatin and water; heat until clear. Blend cheese, milk, gelatin.
Pour over lime layer. Chill until firm.
Prepare strawberry layer according to package directions but add only 2 cups of hot
water. Stir In cranberries. Chill. When syrupy stir and pour over cheese layer. Chill until
firm. To serve, lift out of pan, peel off foil. Garnish with lettuce. Serves at least twelve.

CRANBERRY CANDLE SALAD
1 I lb. can whole cranberry sauce
1 3 oz. pkg. red, yellow or orangeflavored gelatin
1 cup boiling water
1/4 teaspoon salt

1 tbsp. lemon Juice
cup mayonnaise
1 apple or orange, peeled
and diced
10 cup chopped walnuts

Heat cranberry sauce, strain, set berries aside, dissolve gelatin in hot Juice and water.
Add salt and lemon juice. Chill until thickened enough to mound slightly when dropped
from a spoon. Beat in mayonnaise with rotary beater till light and fluffy. Fold in cranberries, fruit and nuts. Divide mixture evenly Into eight 6 oz. fruit juice cans. Chill 4
hours or longer. Unmold. Garnish with mayonnaise to taste.

One of our newer advertisers markets an insert for shoes, especially
square dance shoes, which cushions the
foot and provides more comfortable
dancing and walking. These may be
worn by either men or women, and
should be ordered by regular shoe
size.
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WW 700
ELI STUBBS
GRASS BAND
by GARY SHOEMAKE
and the

1 cup sugar
lb. dates - chopped

Remove from heat.
Add 2 cups rice Krispies and 1/2 cup chopped nuts. Stir until mixed. IVIAke Into fingers
and roll in coconut. Cool on waxed paper.
Continued on Page 50
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This product should be given a try,
especially by festival-going dancers
who wish to dance in comfort for
hours at a time. (See ad on page 371.
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DANCIS

Mac Letson

For flame: Cut thin birthday candles in half to shorten. Insert into tops of cranberry
candles. Light.

FINGERS
Cook slowly until thick:
1/4 lb. butter or oleo
1 egg

When inserted into well-worn and
softened dancing shoes, the result is a
new feeling of firmness and support.

WAGONMASTE RS

P.O.

Box 364

Arvada, Colorado

Bill aaywell
NEW RELEASES

LM 110 BLUE LADY
Mac Letson calling
LM 111 MEMPHIS
Bill Claywell calling
LM 109 GOLDRUSH
Mac Letson
If not available at your record
dealer, order directly.
LOU-MAC RECORDS
P.O. Box 2406
Muscle Shoals, Alabama 35660
PH. (205) 383-7585

S
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"Chain the square" which might have
been descriptive of the idea. It does
change the shape of the square, flows
well, could be easily taught and learned,
does not depend upon sex identity,
and complements our many 9-chain
thru set-ups. It is possible to call this
directionally in time needed to execute, as:

IWO 111
SHIP
' viiiiiiiia

Pass to the center, pass thru
Half square thru

ORLICH

GIZAPVA`‘
CVAOIZEO
THE ANALYSIS OF A NEW IDEA
A concrete example (picture) is
probably worth a thousand words.
But first a few words to help the analysis — a few prerequisites.
1. Be thoroughly knowledgable of the
movements we are using now, not only what they are but also where they
start and end, and the correct traffic
pattern of each dancer in the execution of same.
2. Be aware of what has gone before
and why they failed. You can't remember everything, but there are references
to consult.
3. Is there a name conflict with something already tried? Is it descriptive of
the action as much as possible?
4. Does it change the "shape" of the
square? Wheel and deal changes lines
to a double pass thru setup; a star thru
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CALLERS'
QUESTIONS

changes lines to an 8-chain thru setup; a flutter wheel changes partnership,
etc.
5. Is it easily taught and learned with
a minimum of time and effort?
6. Does the idea supplement or complement what we already have?
7. Does it flow well in dancing the
movement or is it jerky, needing critical body position adjustment, a long
combination of other movements, etc.?
8. Can it be done from only one position or is it versatile?
9. Who needs it, anyway? We never
do until proven otherwise.
NEW IDEA EXAMPLE:
(Author's letter to editor)
Don't have a name for it but it's interesting how the 8-chain thru and
square thru work together. From any
8 chain thru position, have the centers
(those facing out) square thru four
hands while the others 8-chain three,
Y. in and pull fourth hand by ending
in lines of four facing out.
ANALYSIS with above rules in mind:
Suggested names could be "8-chainsquare thru," "Square the chain." We
already have "Square chain thru" and

In this case dancers are using only two
hands as compared to author's version
using four hands. In breaking down the
new idea into an exact teaching procedure, the final analysis was to call the
movement directionally as 8-chain
three, partners tag without giving it a
name and yet making it seem to he an
interesting variation of the basics already used at the 75 Basic Extended
Program for advanced club level dancing.
All new ideas are so analyzed by
your editor. If they fall short, are too
complicated as a combination movement or violate "basic" rules, they
are reported only for callers' information. Those having potential are published with figures and in-depth ex'
ploration. Some catch the dancers'
fancies (Load the boat, relay tne top,
alter the wave, etc.) and usually run
out of popularity after several years
and/or are replaced by another challenging combination movement in the
future. This is the route that "new
ideas" take when crossing the desk of
your workshop editor.

SQUARE DANCE magazine WORKSHOP
features original material submitted to the
editor. New ideas are presented each month.
Mail new and creative material and questions to Willard Orlich, Workshop Editor,
SQUARE DANCE Magazine, P.O. Box 788,
(Sandusky, Ohio 44870.

BILL BRYAN, Asheville, N.C.:
I
would like to see a manual published
listing the different figure FAMILY
groups and explaining how they can
be interlocked with each other choreography-wise.
ED. NOTE: Bill, your suggestion of a
FAMILY grouping of our square dance
movements and their relationships to
other choreography is a good one and
has been taken under consideration as
a future project. Also, your request on
Callers Ethics and each caller's attitude
toward other callers to help them better meet their responsibilities should be
answered for other callers to read and
digest. However, since it is something
not pertaining to dancers. directly,
your editor feels the proper place to
delve into the matter should be through
a caller's report note service.
FRED WHITEFORD, Phoenix, Ariz.:
I'm curious to know what percentage
of callers around the country follow
your lead on the Swing thru meaning
"those who can swing half right, those
who can swing half left," rather than
ends/centers start the movement. The
Spin the top (and subsequent movements) has been ends/centers, yet you
insist that Swing thru be different the starter of all these movements. I
already know what your position is on
this subject and I feel that one of us is
out of step on this and would like to
get it clarified. Little things like this
cause callers to do just what they want,
and this attitude doesn't do square
dancing any good.
43

ED. NOTE: Fred, I'm sure that many
others are with you on this thought.
Originally, I had thought the call
should be ENDS swing thru (either
hand) or CENTERS swing thru (the
wave). This then would cause no question of which HAND to hold on to for
the swing half way. But again I ask who is an end or a center in a circle
(Alamo style)? These same advocates
of ends/centers start also call a Spin
the top out of a circle (Alamo style)
and use the right-hand start rule, thus
changing sides of the opinion difference with me again. And when we get
into three hand ocean wave set-ups,
these advocates really get into trouble
(two ends with one center). So the
least of the two "evils" is the right
hand swing rule of swing thru.
Now, the REAL point of difference
is this — the lazy caller wants to do
choreography the easy way, i.e. the
same old way all the time with a minimum of effort on his part, and a boring dance to the participants. How
many ways can you "dive thru, pass
thru, star thru," etc. without a feeling
of "sameness" — today, next week,
and next year? These little differences
DO make a change and variation in
our programs for the thinking caller
and thereby make our recreation more
attractive in the long run!
Your editor knows the world won't
stop turning if these "little" things
aren't heeded, like the arm-swing dosa-dos, the no courtesy turns, the no
promenades (see SQUARE DANCE
magazine, August, page 39) but then
we would all become competitors in
knowing the latest, the most, the
fastest way and the "dance" as such
would go out in favor of close-drill
army-style marching. And we're still
far ahead of yesteryear's Thread the
needle and Quadruple Oxbow Loop
to give variations to everyday square
dance patterns.
I agree — let's take a vote and find
out if we should go back to those
square dance days of "doing what you
want to do" on a once a year basis.
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Maybe square dancing (or its leadership) isn't ready to take its place with
other forms of recreation that have definite rules and standardization of the
basic movements, traffic patterns, standard practices, etc., which allow them
to have universal participation at any
level of competence. We just try to tell
the square dance world as it is and not
sugar-coat it for what we hope it will
be — without a little effort on all our
parts. I can say this for sure — it's the
hard way to make 100% friends of
everyone.
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SWING THE DEAL
by Don Williamson, Greenville, Tenn.
From two facing couples or ocean
wave: swing thru, ends turn back (toward joined hands), new centers pick
them up right into a wheel and deal.
Equals a right and left thru.

AUTHOR'S EXAMPLES:
Head couples SWING THE DEAL
Crosstrail thru to left allemande

GRAND SWEEP
by Bill Martin, Huntington Beach, Cal.
A grand square variation. From static
square, head couples move into the
middle for a Flutter wheel and Sweep
1/4, pass thru and partner trade ending
this portion in a side position.
Side couples face and back away as in
Grand Square (8 steps) then do-sa-do
and star thru with the person you
meet, ending this portion in head position.
Repeat four times to end figure and
zero out. Head couples always move
forward; side couples always face and
back away.
Command:
Sides face, GRAND
SWEEP (64 counts).

Heads lead right circle to a line
SWING THE DEAL
Pass thru, bend the line
SWING THE DEAL
Crosstrail thru to left allemande
Head couples square thru
SWING THE DEAL
Pass to the center
Square thru 3/4
Left allemande

EXAMPLES by Will Orlich
Head couples half sashay and circle
eight
Four boys SWING THE DEAL
And back away
Four girls SWING THE DEAL
And back away
Circle eight
Those who can right and left thru
Others swing the opposite
Face the outsides and swing thru
Centers run, wheel and deal
Left allemande
Head couples flutter wheel
Star thru, California twirl
Circle four to a line
Spin the top, SWING THE DEAL
Star thru, wheel and deal
Centers SWING THE DEAL
Square thru 1/4
Partners left do paso
Corner right, partner left
Back to the corner, catch-all-8
Right hand half, back by the left
Left allemande
Heads lead right circle to a line
Pass thru, boys run
SWING THE DEAL
Star thru, wheel and deal
Swing thru, turn thru
Left allemande

Heads box the gnat and slide thru
Lett SWING THE DEAL
Dive thru, square thru 3/4
Left allemande
Heads half sashay, SWING THE DEAL
Slide thru, SWING THE DEAL
Box the gnat, SWING THE DEAL
Box the gnat and change hands
Left allemande
Side couples curlique
Cast off 1/4 round
SWING THE DEAL
Half square thru, curlique
Cast off 3/4 around, fan the top
SWING THE DEAL
Slide thru, right and left thru
Two ladies chain, dive thru
Square thru 3/4
Left allemande

By Harley Smith, Newport Beach, Cal.
TRADE
Head two ladies chain
Rollaway a half sashay
Heads right and circle four
Head men break to lines of four
Pass thru, ends trade
Those who can, star thru
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Everybody California twirl
Those who can, right and left thru
Everybody U-turn back
Those who can star thru
Centers in, cast off to a
Left allemande
INTERWOVEN
Heads right, circle four to a line
Pass thru, boys run
All eight circulate
Boys run, line of four
Pass thru, boys run
All eight circulate
Boys run, allemande left
Head two half sashay
Pass thru, both turn right
Single file around two
Line up four, pass thru
Boys run,
All eight double circulate
Boys run, California twirl
Cross trail
Allemande left
Heads right, circle to a line
Up and back, ends run
New centers trade, ends pass thru
Then ends fold behind
And double pass thru
Centers in, cast off three quarters
Ends run, new centers trade
Ends pass thru
Then ends fold behind again
Double pass thru
Centers in, cast off three quarters
Allemande left
TWO STARS
by Fenton "Jonesy" Jones
Heads right and left thru
Same two ladies chain
Number four only, face your corner
Box the gnat, square your sets just like
that
Two and four cross trail thru
Around the outside, around two
Make lines of four, go up and back
Pass thru, cast off three quarters
Men star right, girls star left
Reverse the stars
One like Venus, one like Mars
Gents step in behind your girls
An eight hand star
Girls roll back, pass one man
Allemande left, right and left grand
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by Bill Darby, Beaver, West Virginia
Heads curlique, boys run right
Curlique with outside two
Cast off three quarters
Right and left thru
Dive thru, pass thru
Swing thru, boys run right
Couples hinge and trade
Centers pass thru
Slide thru, barge thru
Spin chain thru
Girls circulate double
Go right and left grand
Heads flutter wheel
Same two lead to the right
Slide thru, pass thru
Partner trade and '/A more
Star thru, California twirl
Slide thru, right and left thru
Dive thru, star thru
Crosstrail thru to
Left allemande
Heads lead right, circle to a line
Pass thru, wheel and deal
Double pass thru
Centers in, cast off %
Pass thru, wheel and deal
Ladies in the center pass thru
Boys dive thru, pass thru
Ladies dive thru, pass thru
Boys dive thru, pass thru
Ladies dive thru, pass thru
Right and left thru, who turns who
Dive thru, pass thru
Right and left thru, who turns who
Dive thru, pass thru
Star thru, substitute
Bend the line, right and left thru
Crosstrail thru to
Left allemande
Heads lead right, circle to a line
Pass thru, wheel and deal
Substitute, centers flutter wheel
Pass thru, right and left thru
Dive thru, flutter wheel
Pass thru, double swing thru
Pass to center, substitute
Double pass thru, first go left
The next, too, and promenade
One and three wheel around
Right and left thru
Pass thru, wheel and deal

Substitute, double pass tnru
First go left, next go right
Right and left thru, half sashay
Pass thru, U-turn back
Star thru, square thru %
Left allemande

Double pass thru, peel off
Tag the line, partner tag
Bend the line, centers right and left thru
Then flutter wheel, left square thru
Ends slide thru
Left allemande

Heads curlique, boys run right
Right and left thru, dive thru
Right and left thru, curlique
Make a right hand star
Turn it full around to corner
Left allemande

Heads lead right circle to a line
Pass thru, boys run
Girls trade, right and left thru
Flutter wheel
Barge thru, pass thru
Left allemande

by Tom Walton, Rohnert, California
One and three promenade half
Lead right and circle to a line
Right and left thru, two ladies chain
Send them back, Dixie spin chain thru
Girls circulate double to
Left allemande

Heads lead right, circle to a line
Star thru, do-sa-do to a wave
All eight circulate, scoot back
Girls circulate, boys trade
Boys run, wheel and deal
Right and left thru
Dive thru, pass thru
Left allemande

by Wes Wessinger, San Diego, Calif.
Head ladies chain
One and three square thru
Curlique the outside two
Make an ocean wave, boys trade
Wheel and deal, centers curlique
Now swing by the right %
To an ocean wave, swing thru
Turn thru, left allemande
Four ladies chain, heads curlique
Split the sides go single file
Lady go left, gent go right
Around one to a line of four
All eight curlique
Everybody swing by the right 3,4
Make an eight hand ocean wave
Girls turn back
End couples only promenade %
Centers bend the line
Star thru, pass thru
Allemande
DANCING THE NEWER IDEAS
by Jack Lasry, Miami, Florida
Heads pass thru, around one to a line
Star thru, double pass thru
Peel off, tag the line
California twirl
Square thru
Left allemande
Heads lead right circle to a line
Pass thru, wheel and deal

Heads lead right and circle to a line
Right and left thru
Rollaway a half sashay
Boys lead, flutter wheel
Centers square thru four
Ends star thru, centers in
Cast off %
Star thru, centers swing thru
Boys run, tag the line
Girls left, boys right
Left allemande
Heads lead right and circle to a line
Slide thru, swing thru
Boys trade, boys run
Tag the line,
Girls left, boys right
Left allemande
by Bill Armstrong
BUT DON'T TOUCH
One and three slide thru
Partner trade, slide thru
Partner trade, bend the line
Slide thru, partner trade
All eight partner trade
Slide thru, partner trade
Bend the line, slide thru
Partner trade, all eight partner trade
Allemande left
BACK AWAY
One and three lead right circle four
Heads break line of four
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Pass thru, wheel and deal
Center four half sashay
Do-sa-do while you're that way
Spin the top, back away
Allemande left

Pass thru, tag the line right
Wheel and deal, face those two
Right and left thru
Square thru three quarters, trade by
Corners all, allemande left

FAIR TRADE
One and three lead right, circle to a line
Pass thru, girls turn back
Ocean wave, centers trade
Girls trade, boys trade
New centers trade
Boys turn back to a line of four
Pass thru, men turn back
Ocean wave, centers trade
Girls trade, boys trade
New centers trade
Girls turn back to a line of four
Star thru, square thru %

CIRCULAR STIR
by Milton Lease

Allemande left
008 BUCKET
One and three lead right circle to a line
Pass thru, bend the line
Pass thru, wheel and deal
Centers half sashay
Do-sa-do across the way
Spin the top, back away
The bucket's stirred so there you stay..
by Bill Stringer, Livermore, California
JUST DO IT
Two and four crosstrail thru
Around one, tvqo lines of four
Do-sa-do, make a wave and balance
Swing thru, when you're straight
Spin the top, and when you do
Spin chain thru, go two by two
Centers run, couples hinge and trade
Center two square thru
Others divide and star thru
Circle up four when you meet those
two
Half way round and a quarter more
Do a right and left thru
Turn 'em on around and
Crosstrail thru to
Left allemande
TAKE TWO
Two and four turn thru
Heads face and pass thru
Ends fold, circle up four
Full turn and a little bit more
Side ladies break, two lines of four

Heads wiggle up to the middle and back
Star thru, slide thru
Turn thru, U-turn back
Star thru, pass thru
Double swing thru, all eight circulate
Right and left thru, dive thru
Pass thru, swing star thru
Lines are facing out, so wheel and deal
Double pass thru, cloverleaf
Go two by two, centers star thru
Slide thru, star thru
Square thru three quarters round
California twirl
You're all through
And rotated too!
TWO-FACED LINES
Examples by the research chairman of
S/D Callers Assoc., Northern California.
One and three do a right and left thru
Same two lead right
Circle four to a two-faced line
Wheel and deal, dive thru
Star thru, right and left thru
Same two lead right
Circle four to a two-faced line
Wheel and deal (Allemande left)
Dive thru, star thru
Square thru four hands to outside two
Circle four to a two-faced line
Wheel and deal, dive thru
Pass thru, allemande left
One and three square thru
Circle four to a two-faced line
Couples circulate, wheel and deal
Right and left thru
Dive thru, star thru
Square thru, circle four
To a two-faced line
Couples circulate, wheel and deal
Right and left thru
Dive thru, pass thru
Allemande left
Two and four right and left thru
Same two ladies chain
One and three swing star thru

Circle four to a two-faced line
Boys circulate, couples circulate
Boys circulate, girls trade
Wheel and deal, right and left thru
Dive thru, swing star thru
Promenade left go half way around
Same two lead right
Circle left to a two-faced line
Boys circulate, couples circulate
Boys circulate, girls trade
Wheel and deal
Allemande left
SCOOTBACKS
by Tom Tarleton, Marysville, Ohio
Heads square thru four hands
Swing thru the outside two
Scootback, all eight circulate
Right and left thru, star thru
Pass thru, wheel and deal
Substitute, centers pass thru
Left allemande
Heads square thru four hands
Swing thru the outside two
Scootback, all eight circulate
Spin the top, turn thru
Bend the line, star thru
Dive thru, square thru
Left allemande
Heads square thru four hands
Swing thru the outside two
Scootback, all eight circulate
Spin the top, turn thru
Bend the line, barge thru
Swing thru the outside two
Scootback, all eight circulate
Spin the top, turn thru
Bend the line, barge thru
Left allemande
Heads square thru four hands
Sides roll away
Swing thru the outside two
Scootback, all eight circulate
Spin the top, turn thru
Bend the line, barge thru
Swing thru the outside two
Scootback, all eight circulate
Spin the top, turn thru
Bend the line, barge thru
Swing thru the outside two
Boys run right, square thru 3/4
Facin' out, gonna wheel and deal
Centers square thru 3/4
Left allemande

FLUTTER WHEELS
Heads flutter wheel, star thru
Pass thru, slide thru
Flutter wheel across that track
Star thru, pass thru
Left allemande
Heads flutter wheel, star thru
Pass thru, circle up four
Heads break to a line of four
Go up and back, slide thru
Do-sa-do to an ocean wave
Scootback, all eight circulate
Spin the top, right and left thru
Pass thru, bend the line
Slide thru, do-sa-do to an ocean wave
Scootback, all eight circulate
Spin the top, go right and left thru
Pass thru, bend the line
Crosstrail thru, find the corner
Left allemande
Heads lead right and circle to a line
Star thru, Flutter wheel across that track
Pass thru, trade by
Spin the top with the outside two
Turn thru, cast off 3/4 round
Crosstrail thru to left allemande
Heads lead right and circle to a line
Flutter wheel across that track
Barge thru, swing thru the outside two
Scootback, all eight circulate
Now spin the top, turn thru
Cast off round
Flutter wheel when you come down
Slide thru, eight chain one (or 5)
Left allemande
Heads lead right and circle to a line
Flutter wheel across that track
Pass thru, partner trade and 1/4 more
Do an 8-chain three U-turn back, star thru
Flutter wheel across that track
Pass thru, partner trade and 1/4 more
Turn thru, left allemande
Heads lead right and circle to a line
Flutter wheel across that track
Barge thru, swing thru the outside two
Spin chain thru, boys circulate 2 times
Slide thru, flutter wheel across the track
Go right and left thru
Ladies lead Dixie style
Boys in the middle make an ocean wave
Balance, slip the clutch
Left al lemande
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Steal a little pied
AUSTRALIANS GO FOR
SQUARE DANCING

Popular New Orleans area caller Johnny Creel allowed us to "steal a peek" at his
record case this month. Johnny was actively involved in planning the 20th National Convention last summer, and has recently completed a square dance calling tour
which ranged from Michigan to Fontana, N.C. and points east and west.
SINGING CALLS:
Proud Mary — Kalox 1116
Don't Let the Good Life Pass You By — Dance Ranch 601
Early Morning Rain — Blue Star 1890
Right Or Wrong — Kalox 1120
When The Saints Go Marching In — Lore 1120
Bed Of Roses — Kalox 1118
Something To Brag About — Kalox 1117
Mary Ann — Kalox 1107
Take Time Out — Longhorn 188
First Thing Every Morning — Blue Star 1827
Countryfied — Rocking A 1355
Petunia — Blue Star 1871

Mr. & Mrs. Roy Sprague, of Miami, meet
Western Australian dance society president,
Colin Crompton, and his wife.

HOEDOWNS:
Boil 'Em Cabbage — Kalox 1119
Rubber Dolly
Pulse 101
Briar Patch — Blue Star 1516
Stone Rag — Hi Hat 605
Cotton Pickin' Cotton Picker — Kalox 1085
AM,

A■■
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LADIES CHOICE, Continued
HOT DOG ROLLS
Grind or chop fine:
2 hard cooked eggs
1/2 lb. ham, spam or hot dogs
I/. cup stuffed green olives
/2 lb. sharp cheddar cheese
1/3 cup sliced green onions
Mix with 3 T. mayonnaise or 1/2 cup chili sauce. Scoop out hot dog buns and fill with this
mixture. Wrap in metal foil and freeze or heat Immediately in the oven, 15 minutes at
350 degrees. Makes approximately 1 doz. buns.
—Shirley White, Portland Area
Oregon Federation News

High spirited square dancers from
all over Australia met in Perth in September for the 12th national S/D convention and a week of almost non-stop
dancing. "This is the first time we
have held the convention in Perth,"
Mr. Bill Rolth, a founding member of
the national convention movement,
said, "and this indicates the thriving
state of our society. People from outside Western Australia had to travel at
least 1800 miles to attend."
In 1947, a store in Sydney imported
Joe Lewis as an attraction, and the public not only listened to him, they started forming square dance groups.
The convention idea started by accident. A competition in Canberra turned
into a convention, and planned regular
meetings became annual affairs. Not
until the fourth convention were all the
states represented, but today's conventions are action-packed meetings which
attract up to 2000 of the 5000+ dancers in Australia. There are always visitors from the U.S., Canada or England.
The Perth convention program included discussions, square and round

50

dancing, sightseeing around the city,
and several days visiting country districts, where, of course, there was
more dancing.
Australian square dancers vote and
agree on standardization at their conventions, so that Australian dancing is
uniform.
Mr. Rolth feels that, "Square dances
are more a family meeting ground than
ever." He also believes that men enjoy
the friendly and co-operative spirit of
square dancing. "And it's something
you can continue to enjoy when you're
older. My wife and I have been married
for 36 years. We still have a good time
at a square dance, and there are others
much older than we are."
Not only square dancers enjoy their
dancing. The Australian public enjoy
it at the many exhibitions which state
square dance societies give at festivals
and as spots at balls and club evenings.
—Australian News Bureau

TRAIL DANCE

The Williamsburg 149ers' Square
Dance Club will sponsor a "Trail
Dance" June 20th at the Starlite Roller
Rink in Williamsburg, Iowa, for the
dancers going to the 21st National
Square Dance Convention June 22, 23,
24, 1972 in Des Moines. Williamsburg
is located just off Interstate 80 about
90 miles east of Des Moines in the same
county as the historical Amana Colonies. The dance will be on a wood
floor with Dell Trout, the little lady
that stands on a box to look over the
front square and yodels while calling.
Williamsburg will have plenty of space
to park all the campers and trailers
overnight, just one block from the
Roller Rink. Dancers will have time
to tour the Amana Colonies on June
21st and drive to Des Moines for the
trail-end dances.
Jane & Bill Peterson
Williamsburg, Iowa
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Books
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THE OTHER SIDE OF THE MIKE (347 pa-

ges) The most complete caller textbook ever
written. Ideal training guide for new or student callers, or for those who may be wondering what It's like "On The Other Side Of
the Mike." Order from Bill Peters, 5046 Am-

EVENTS :4

ondo Dr., San Jose, Ca1.95129. ($12.50 ppd)
AFTER PARTY FUN, $2.50 plus 15g mailing. Contains two books combined into one,
with new material that will put life Into your
club or festival. Edited by the man who originated after party fun at dances and festivals.
Order from Ray Smith, Star Harbor, Malakoff, Texas 54148.
STEP-CLOSE-STEP ROUND DANCE BASICS, (64 exercises) $3.25 ppd. 10 week dancer proven basic course, dance positions, R/D
terminology, mixers, basic styling hints and
and helps on teaching. Order from Frank

Lehnert, 2844 S. 109th St. Toledo, Ohio.
CHALLENGE & ADVANCED CLUB DANCING: A pocket size (31/4x41/4) 66 page reference book of the rules for the 150 most
popular high level calls. Starts where the extended 75 club basics end and contains the
new "Experimental 50" and the next 100
most used calls of high level dancing. A must
for club dancers, for these are the calls filtering down from challenge into club dancing. If it's called at a dance, you can bet it
is one of the 150 calls explained in this book
or you already know it. The pocket size and
hard gloss cover make it perfect to take to
the dance for that extra confidence.$2.00.

MODERN SQUARE DANCING SIMPLIFIED
The "How To" Book for today's complete
club dancer. Pocket size and similar to "Challenge" book above, but covers the rules and
explanations of the first 75 basics and approximately 60 other calls and commands
encountered in club level dancing. Ideal gift

Price only $2. Both books only $3.50 from
JIMCO, 6210 S. Webster, Dept. 2G, Ft.
Wayne, Indiana 46807.
An all-time reference
book of the gimmick
figures, old and new—
$5.00 ppd.

St WILL

oaucH

Will (Mich
P.O. Box 8577
Bayshore Gardens
Bradenton, Fla.33505
CALLERS NOTEBOOK— 250 original S/D
figures, all written and workshopped by Ed
Fraidenburg. Dances every caller can call.
Order from ELF Enterprises, 1916 Poseyville Rd., Rt. 10, Midland, Mi.48640$2.50pp.
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MASSACHUSETTS— Christmas Cotillion at Danversport Yacht Club, Danvers, Mass., December 12, with Dave
Hass, Joe Portelance and Norma Findlay. Formal square dance attire is requested. Write Joe Portelance, 36 Sunset Drive, Beverly, Mass. 01915.
PENNSYLVANIA— R/D Dinner Party, Dec. 12, with Iry & Betty Easterday, Spring Gulch Barn. Admission
by ticket only. Write Spring Gulch
Barn, New Holland, Pa. 17557.
OHIO— 5th Annual Snowflake, Dec.
23; 11th Annual Snow Ball, Dec. 27;
Toledo area. For details write Phyl &
Frank Lehnert, 2844 S. 109th St., Toledo, Ohio 43611.

KENTUCKY— June in January Weekend, Butler State Park Lodge, Carrollton, January 29-30, with Johnny Davis and Gene Record. Write Charlotte
Davis, 212 McAlpin Ave., Erlanger,
Ky. 41018.
HAWAII— 8th Annual Aloha State
S/D Convention, Honolulu, February
4-6, featuring Singing Sam Mitchell
and Dick Jones. General chairmen:
John & Claudia Ebert, 545 Uluoa
St. Kailua, Hawaii 96734.
For tours to Hawaii at this time
write:
Singing Sam Mitchell
Stonegate No. 11
2700 Eaton Rapids Rd.
Lansing, Mich. 48910
John Campbell
1040 Golf Ct.
Mt. View, Cal. 94040
Jack & Lil May
215 Burger St.
Toledo, Ohio 43605.
IOWA— Register now for the 21st National S/D Convention, Des Moines, la.
June 22-24, 1972.

CARRIBEAN CRUISE, Jan. 13-24,
with Ken McCartney & Bill Spiedel.
Write Lincoln Tour & Travel, First
National Bank Bldg., Lincoln, Neb.
68501.

MODERN ALBUMS FOR INSTRUCTION

"The Fundamentals of Square Dancing"
(S10 Label) Level 1; Level 2; Level 3; Write
for descriptive literature to Bob Ruff, 8459
Edmaru, Wittier, California 90605.
11■
6
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SQUARE DANCE SEALS— Colorful and
eyecatching seals on your correspondence
are an invitation to square dancing. Order
from Bill Crawford, Box 18422, Memphis,
Tenn. 38118. Samples on request. One
sheet (50)— 50E; Three sheets (150)— $1;
Ten sheets— $3; Twenty— $5; Special discount on 100 sheets for club resale.

Badges
LUDLOW TROPHY & BADGE
Tom Curto & Sons
116 Sewall St.
Ludlow, Mass. 01056
LLORRY'S
10790 West 66th Ave.
Arvada, Colorado 80002
Activity & Club Badges

*Record.

DISTRIBUTORS

CARRIBEAN CRUISE to Freeport,
Haiti and Jamaica, 7 days starting
Jan. 15, Cliff & Lorraine Hendricks.
Write the Hendricks, 2045 U.S. Hwy

OHIO
TWELGRENN ENTERPRISES
P.O. Box 16
Bath, Ohio
WASHINGTON

19 No., Clearwater, Fla. 33515.
KENTUCKY— Square Dance Weekend
at Ken-Bar Resort, Gilbertsville, Jan.
21-23, with Tex Brownlee, Jack Watts,
Bill Volner, June & George Jull. Write
Mrs. Bill Volner, P.O. Box 702, Sikeston, Mo. 63801.

Records •

V.CSIP. '10\N
\!1'7 2

A & K Record Distributors
10400 Renton Ave. South
Seattle, iNash. 98178
MISSOURI
WEBSTER RECORD DISTRIBUTORS
124 W. Lockwood
St. Louis, Mo. 63119
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NATIONAL CONVENTION
NEWS
4VidMI

VETERAN'S MEMORIAL AUDITORIUM
833 Fifth Avenue
Des Moines, Iowa
Des Moines' Veterans Memorial Auditorium is the site for the 21st National Square Dance Convention, June
22, 23, 24, 1972. The largest auditorium in the midwest, it is completely
air conditioned for dancing comfort,
with three large square dance halls, a
teen square dance hall, callers' hospitality room, panel rooms, dressing
rooms for exhibition groups, and parking facilities for 2000 cars. Round
dancing will be at the Val-Air Ballroom,
a beautiful, large, air-conditioned ballroom with a wood floor.
Loren and Florence Long, general
chairman, have appointed committees
which have been working for several
months already to provide one of the
greatest National Conventions ever
held.
Des Moines has 4000 hotel and motel rooms plus 3000 camping spaces,
with other spots available within a
short driving time. If the crowd overflows, there are still dorms available at
Drake University and Grand View College. Registrations should be sent NOW
to Advance Registration Director, P.O.

Box 2624, S.W. 9th Street Branch, Des
Moines, Iowa 50315. One Iowa club,
the Dudes and Dames, have registered
100% for the 1972 convention, and
there are reports of others close to this
goal. Over 1200 square dancers were
registered at New Orleans, including
one reservation from Saudi Arabia, and
if this enthusiasm grows, the old attendance record of 20,000 may fall at
Des Moines.
One of the features of the coming
convention will be an Education/
Recreational Seminar on Saturday
morning that will acquaint leaders in
every field with the recreational possibilities of square dancing. This seminar
will be conducted by leaders in square
dancing who will demonstrate how to
get this low-cost recreational activity
started in community, club, business,
or school, and emphasize the desirability of using square dancing in every
educational and recreational program.
Some of the facets of square dancing
to be pointed out are: It is one of the
few non-commercialized forms of rec-

teational activity which can be enjoyed
by husband and wife (in fact, the
family) at the same time, and at a cost
well within the smallest budget. It is
an activity that promotes fitness, farnily togetherness and mental health. It is
a wholesome activity that is really fun,
and can be continued through the
years.
Tickets for the seminar may be obtained free by writing to Lyle and Harriet Morse, vice chairmen, 5615 Kingman Avenue, Des Moines 50311.
The National Executive Committee
met last month with the Des Moines
Committee to finalize plans. Each year

Iowa

cs3
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the National Executive Committee
meets with the convention committee
to look over plans and facilities to see
that they are satisfactory, to work
with the sub-committees toward a better convention, to offer assistance and
counseling where needed, and to give
the local committee the benefit of
their years of experience with square
dance conventions.
Iowa promises genial hospitality
and good friendship.
Dancers will come from all points
of the compass to the midwest for a
great convention; will you be one of
them? Register now!

P\

a place
to grow

w w 1101:17.
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SINGING CALLS
ALL RECORDS ARE REVIEWED AND
WORKSHOPPED BY DOUG EDWARDS.
THEY MAY BE PURCHASED FROM:
EDWARDS RECORD SERVICE
P.O. BOX 538
Park Ridge, Illinois 60068

This month there are not too many
new records. True, many have been advertised but few came in. There were
no new hoedowns.
COME WHAT MAY — Bogan 1241
Caller: Dick Bayer

This has got to be the next hit record.
The dance is a thing of beauty. It's
not easy, and callers had better acquaint the dancers with the variation
of the flutter wheel. FIGURE: Four
ladies chain across the ring, send them
back with a flutter wheel, head couples square thru four hands, do-sa-do
once around, spin chain thru, girls turn
back and circulate, promenade this
lady round.
DON'T CHICKEN OUT — Hi Hat 408
Caller: Dick Houlton
A mighty nice record that is made in a

relaxing style. From listening to the
record, one might think that it is too
slow, but it workshops beautifully and
is a fine dance. FIGURE: Heads promenade half way, square thru four hands,
swing thru, boys run right, couples circulate, wheel and deal, dive thru, square
thru three hands, corner swing and
promenade.
TOMORROW IS ANOTHER DAY — Blue
Ribbon 207; Caller: Ed Stephan

A nice recording. Nothing great in
choreography, but very danceable and
good. The music is also quite good.
FIGURE: Four ladies chain three guar56

ters, heads promenade three quarters,
sides right and left thru, pass thru and
circle up four one full turn around,
dive thru, swing thru, turn thru, left allemande, come back and promenade.
WRAP YOUR TROUBLES IN DREAMS Blue Star 1910; Caller: Dave Taylor

Pretty tune, nice dance. Not much to
recommend it in new choreography,
but it dances well. FIGURE: Heads
promenade half way, lead right, right
and left thru, same four circle up four
and break out to a line, forward eight
and back, slide thru, square thru three
hands, swing corner and promenade.
I WANT TO BE YOUR SALTY DOG — Jay
Bar Kay 130; Caller: Singin' Sam Mitchell
A fine recording by Singin' Sam Mitchell, probably the best that Sam has
made in many a moon. Sam seems to
have left the Grenn label for the up and
moving Jay Bar Kay label. Well, these
JBK boys know how to put out good
records but so does Grenn. Over the
years some of the very best records
have come out on the Grenn label.
FIGURE: Heads right and left thru,
roll away, star thru, do-sa-do, swing
thru, boys run right, tag the line, face
right, wheel and deal, box the gnat,
pull by, left allemande the corner,
come back and promenade.
DOCK OF THE BAY— Wagon Wheel 701
Caller: Gary Shoemake

Gary has made two records on Wagon
Wheel in two months and neither has
turned our dancers on. However, the
good music saves the record. F IGUR E: Four ladies chain across, heads
square thru five hands, sides separate,
star thru, corner swing, left allemande,
weave the ring, do-sa-do and promenade.
LAURA — Windsor 4980
Caller: Nate Bliss

Not a bad record. The dance moves
along real well. FIGURE: Heads prom-

enade three quarters, sides right and
left thru, substitute, swing thru in the
middle, box the gnat and right and left
thru, pass thru, swing thru, girls circulate, boys run around the girl, wheel
and deal, pass thru, swing corner,
promenade.
BROKE MY HEART A MILLION WAYS—
Rocking A 1356; Caller: Mal MinshaH

A pretty fair dance with nothing new
to distinguish it. FIGURE: Four ladies
chain, heads square thru four hands,
do-sa-do ocean wave, balance, ladies
trade, pass thru and swing, promenade.
ONCE A DAY — Blue Star 1911
Caller: Bob Fisk

Fine music and a dance that has nothing new to distinguish it. FIGURE:
Heads lead right and circle to a line, up
and back, pass thru, wheel and deal,
double pass thru, first couple left, second right, right and left thru, star thru,
pass thru and swing, promenade.
INDIAN LAKE — Lightning S 7003
Caller: Lem Smith

FIGURE: Heads star thru, pass thru,
circle four to a line, up and back, star
thru, pass to the center, swing thru,
turn thru, left allemande, weave the
ring, do-sa-do and promenade.
CALIFORNIA SUNSHINE — Gold Star 702
Caller: Cal Golden

FIGURE: Heads square thru four
hands, corner do-sa-do, swing thru and
spin the top, right and left thru, square

thru three quarters, swing corner and
promenade. Alternate patter given to
be used with the grand square.
HURRY ON DOWN — MacGregor 2093
Caller: Al Eblen

FIGURE: Heads square thru four
hands, corner do-sa-do, swing thru,
boys run right, bend the line, flutter
wheel, back out and make a ring, circle
left, allemande the corner, come back
and promenade.
WHO CAN I COUNT ON — Pioneer 102
Caller: C. Boots Rollins

FIGURE: Heads square thru four
hands, corner do-sa-do, swing thru and
spin the top, right and left thru,
square thru three hands, corner swing,
promenade.
TAKE ME HOME COUNTRY ROADS Windsor 4981; Caller: Larry Jack

FIGURE: Heads right and left thru,
crosstrail thru around one to a line,
up and back, pass thru, wheel and deal,
centers pass thru, swing thru, turn thru,
left allemande, do-sa-do, promenade.
ROLLIN IN MY SWEET BABY'S ARMS Mustang 305; Caller: Bill Wright

DarIce is pretty good if you can slow
your machine down enough. As is, it
is pretty fast to dance to. FIGURE:
Heads square thru four hands, corner
do-sa-do, swing thru, boys run right,
tag the line, turn right, wheel and
deal, turn thru, corner allemande, dosa-do and promenade.

STATEMENT OF OWNERSHIP, MANAGEMENT and CIRCULATION
Date of filing: October 21, 1971; Title of Publication: SQUARE DANCE. Frequency of
Issue: monthly. Office of publication: 2161/2 Williams St., Huron, Ohio 44839. General
business office: Same. Name and address of publisher, editor and managing editor: Stanley B. & Catherine A. Burdick, 216 Williams St., Huron, Ohio 44839. Owner: Same.
Known bondholders, mortgagees and other security holders: None. Circulation: (Average
no. copies each issue during preceding twelve months) Total printed: 3654. Paid circulation: 60; Mall subscriptions: 2715; Total paid circulation: 2775; Free distribution: 800;
Total distribution: 3575; Office use, etc.: 79; Total: 3654. Circulation: (Actual number
of copies of single issue published nearest to filing date) Total printed: 4000; Paid circulation sales: 60; Mail subscriptions: 3057; Total paid circulation: 3117; Free distribution:
800; Total distribution: 3917; Office use, etc.: 83; Total: 4000; We certify that the statements made above are correct and complete. Signed: Stanley B. Burdick; Catherine A.
Burdick.
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intermediate to challenging waltz routine with many international figures.
GO AWAY LITTLE GIRL— MGM K14285
Choreography by Larry & Mary Ott

Good music with The Osmonds vocal;
a good flowing easy intermediate two
step.

ROUND DANCES
by Frank & Phyl Lehnert

AT SUNDOWN — Windsor 4534, 4672,4718
Choreography by Eddie & Audrey Palmquist

SATIN DOLL— Belco 247
Choreography by Lu & Toni Delson

Good music and a good solid intermediate fast moving international two
step.

Good tune and a flowing easy two
step.
ILLINOIS WALTZ— Belco 247
Choreography by Jack & Lee Ervin

EMBRACEABLE YOU— MacGregor 5025
Choreography by Emmett & Monette Courtney

An intermediate waltz with unusual
B part including a "hack hover."

Familiar tune and an easy intermediate
two step.

ALL IT IS IS ALL — Metromedia 217
Choreography by Pud & Jerry Buehler

ALWAYS IN LOVE— MacGregor 5025
Choreography by Emmett & Monette Courtney

Bobby Sherman vocal of "The Drums"
with swinging music and a fast moving
three-part solid intermediate two step.

"I'll Always Be In Love With You";
an intermediate waltz with some new
combinations.

DEAR HEART — Telemark 308
Choreography by Opal & Joe Cohen

Very pretty music and a flowing strong

INDEX — JANUARY THROUGH DECEMBER, 1971

BUCKEYE POLL
1.
2.
3.
4.
5.

Roses For Elizabeth 6.
Knock Three Times 7.
Third Man Theme
8.
My Love
9.
Baby Mine
10.

The Sheik
Dancing Shadows
In My Dreams
Winston Salem
Muscrat Ramble
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New on KALOX:

K1125 SHE
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The circle of love is held together
Flip/Inst. Caller: C.O. Guest
II:
by dancing feet
•
And hands clasped tighter in holiday weather •• Recent releases on LONGHORN:
Laughter's sweet
• LH190 Int (,onna Steal Your Shoes Mg
When the caller turns up the amplifier
e Flip/Inst. Caller: Bob Rhinerson
the music swells,
•
And we all reel off on a jubilant flyer
New rounds on BELCO:
•
•
called "Jingle Bells"!
DI

•

•

May your Christmas be blesSed!

•
.1
e

s
E
•

The Lloyd Shaw Foundation, Inc
P.O. Box 203
Colorado Springs, Colorado 80901

N

B238A STROLLIN'

Two-step by C.O. & Chris Guest

B23813 LADY BUG
Two-step by Louis & Mona Cremi
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A Couple of Nuts and other poems; M. Carlton and B. Smith
After the Ball Is Over
All Eyes
Amateur or Pro; John Jones
And Sew Forth; Catherine Breisford
April Fool Fold-In
Are We Underselling S/D?; Elisabeth Evans
A S/D Caller Speaks Out; Al Eblen
A Visit To Heesrnann's Hayloft; Edith Brown
Banjo (the) by Darrell Rowlett
Basics vs. Routines; Frank Lehnert
Beginner's Lament; Marion Carlton
Be Kind To The Beginners
BEST CLUB TRICK
Royal Sets
Ambassador Assoc.
Smoothies
Horthway Squares
Eager Beavers
Minute Men Squares
Honey Bees
Hill Top Squares
Tradewlnd Squares
Club-caller Names
T.O.F. Squares
Knights and Ladies
Bolt of the Blue
BOOKSHELF; Myrtis Litman (reviews)
50 Exp. Basics by Will Orlich
Contra Dance Book by Holden, Kaltwian and Kulbitsky
S/D Fundamentals; John W. Jones
Fun and Fellowship; Edited by Bob and Norma Rohloff
S/D Dominoes; L. Litman and R. Holden
Arky S/D; Will Orllch
The S/Ding Encyclopedia; Bill Burleson
Teaching Tots To Dance; Cathie Burdick
Needle Notes for S/D; Judy Ross Smith
How To Be a Smooth S/D; Will Orlich
Callers Notebook; Ed Fraldenburg
Modern Contra Dancing; Herbie Gaudreau
Caller As a Recreation Leader (the) by Tom Trainor
Callers Dream Hall
Chek-A-Kaller Kontest
Chit Chat-Houston Hearsay; Harry Finer
City of Fun in '71, New Orleans
Climbing by Those Golden Stairs
Conductor or Performer; John Jones
Conductor or Performer, Part 2; John Jones
Conflict; Helen Springer
Contemporary Squares
Do-It-Yourself Speaker; Ed Moody
Ed Gilmore
Epitaph of a S/D Club
FEEDBACK
By John Wyman
By Mac Parker
By Challenge Dancers
By Joe Reilly
By Roswell White
By Jan & Rose Crundall
Children In S/D
Retarded, Children & Underselling S/D
Fan Club Badges
By Lannie McQuaide, Bill Barton
By Bob Kennedy
By Dick Han
First Dance (the); George L. Bell
Formula For Success; Darrell Rowlett
From Square Dancer to General Chairman; Kenn Trumble
Getting Acquainted; Lee Bausch
Gold Record Award
Golden Moment; Doug Edwards

June, p. 15
December, p. 17
September, p. 30
July, p. 13
July, p. 17
April, p. 32
June, p. 16
June, p. 9
June, p, 12
February, p. 13
March, p. 11
March, p. 17
July, p. 35
January, p. 21
February, p. 22
March, p. 25
April, p. 23
May, p. 25
June, p. 24
July, p. 35
August, p. 19
September, p. 39
October, p. 24
November, p. 41
December, p. 25
July, p. 22
January, p. 49
February, p. 53
March, p. 57
April, p. 61
May, p. 61
June, p. 57
July, p. 57
August, p. 57
September, p. 61
October, p. 61
November, p. 61
December, p. 65
March, p. 9
August, p. 21
June, p. 30
October, p. 30
February, p. 27
November, p. 22
May, p. 9
November, p. 16
October, p. 9
May, p. 32
August, p. 14
July, p. 5
February, p. 26
January, p. 19
February, p. 21
March, p. 22
April, p. 50
May, p. 50
June, p. 21
July, p. 52
August, p. 24
September, p. 26
October, p. 25
November, p. 26
December, p. 21
November, p. 32
September, p. 9
December, p. 10
September, p. 50
April, p. 21
July, p. 20
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Hiring & Hosting A Visiting Caller; Will Orlich
History of Hash; L. Litman & R, Holden
How A R/D Is Created; Bud & Shirley Parrott
How To Learn Rounds & Have More Fun; Ona Allen
I Swing With The Squares; Allen Conroy
Is Your Computer Programmed; Carl Crawford
It Takes Two TO R/D; Elisabeth Evans
Leadership
Learn the American R/D; Pat & Louise Kimbley
Legend of Gene Smith; Raeman & Irene Jack
Let's Try A Little Virtue; Elisabeth Evans
Looking Ahead; Ed Moody
Makings of a President (the); Jack D. Wentworth
MC (the); Earl Johnston
Morgantown Has A Mardi Gras
National Convention Notes
National Convention News
NEW IDEA
Flutter Wheel
Roll To A Wave
3/4 Tag
Tag & Spin
Swing Across
Couples Hinge
Chain The Square
Sweep A Quarter
Tag The Star
Swing The Deal
New Orleans Was Fun in '71
Old & New Basics — Pro & Con
Open Letter To A Caller's Taw; Lib Eddy
Peg 0' My Heart
Press-tiglous Event
Putting It All Together — Adlvsory Board Report
R/D Is For The Birds; Charlie Capon
R/D Report
R/D Resolutions; Jim & Lois Coy
Rounds — Yes; Lib Edd‘,
Set Your Goals
Silver Spinners Sequel
Something To Crow About
Songs of Yesterday; Ruth E. Riley
Speaking of Rounds
Square Dance Kaleidoscope
Square Dance Prayer
Square Dance Swiftles
Square Dancers Are the Greatest; Clarence Scholtz
Square (Dancing Is....
Steal A Little Peek
Bob Wickers
Ray Bohn
Johnny Creel
Tailor Your Own Table; Dennis Spackman
Take A Caller's Taw To Lunch; Web Witter
Tape Tips; A.D. Baker
Thanksgiving Time; Ray Orme
Things Are ChangIn'; Ted Wegener
Triumph = Try + A Little Oomph (Dick Blake)
We Don't Dance; Helen R. Springer
What Is A Classic?; Art & Vee Leslie
What's Happened To Styling?; Allen Conroy
Where Does Your Publication Fit In?
Where There's Will There's A Way; Milton W. Kelly
Which Way; Charles Naddeo
Windmill System
With Tongue in Cheek; Fred Staeben
Why Such A Big Reward?: John Jones
You Don't Say
You're Invited (Vacation Listings)

August, p. 12
April, P. 9
December, p. 15
January, p. 17
January, p. 12
December, p. 34
September, p. 17
October, p. 17
April, p. 16
December, p. 12
March, p. 18
September, p. 15
May, p. 12
April, p. 12
May, p. 22
May, p. 34
December, p. 54
January, p. 34
February, p. 38
April, p. 45
May, p. 44
July, p. 38
August, p. 40
September, p. 44
October, p. 45
November, p. 45
December, p. 45
August, p. 31
October, p. 12
July, p. 15
July, p. 30
August, p. 45
January, p. 9
June, p. 19
November, p. 19
May, p. 17
October, p. 20
January, p. 15
March, p. 21
January, p. 26
May, p. 18
February, p. 19
September, p. 18
December, 0. 9
March. p. 30
August, p. 17
October, p. 32
October, p. 57
November, p. 25
December, p. 50
November, p. 12
February, p. 10
June, p. 11
November, p. 9
October, p. 15
March, p. 13
July, p. 9
May, p. 16
November, p. 10
September, p. 21
August, p. 9
February, p. 9
May, p. 31
February, p. 16
September, p. 13
May, p. 15
April, p. 26

DANCING TIPS, Continued

individual. I love to twirl, but at the
opportune time.
While I am still on my ideas of these
gimmicks, there is one I will not do,
and that is to interrupt the beautiful
smooth and relaxing movement of the
Grand Square with a skipping slide
step as some dancers do.
Let's go along with the tide momentarily and enjoy these little gimmicks,
for tomorrow they will be replaced
with new ones.

do that I like to do is executed at the
end of a weave or at the end of the
right and left grand. When I meet my
partner, we take butterfly position
which means both arms at shoulder
height, walk around each other and
then I do a right face twirl under his
arm. If the next call following the dosa -do is a men star left, then we simply walk around each other and I do a
left face turn under his arm and step
out as he goes into the star. All these
little gimmicks do not alter the rhy-

While square dancing with my friends
For just that little while.
Give me a sense of humor,
Give me the grace to smile,

thm or spoil the beat of the dance.
Now I'll touch on the twirl after a
swing and into the promenade. I do it
both ways: I twirl and I don't; If the
dance is fast, the twirl comes easily
and automatically; if the dance is
slow, a twirl seems awkward. Twirling
to me depends on the dance, the tempo, the excitement, and is up to the

Ed. Note: There is a danger in using the
arm swing do-sa-do, especially when it is
followed by an ocean wave, or figures dons
from an ocean wave set-up.
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Start the NEW YEAR right
with a subscription to
SQUARE DANCE MAGAZINE!
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i opening in December
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M & ii WESTERN FASHIONS
13002 Lorain Ave.
Cleveland, Ohio 44111

1

Marge:
(216)835-0354

Helen:
(216)251-5712

LIGilTNINer
MS 305— ROLLING IN MY SWEET BABY'S
ARMS Caller: Bill Wright

I

MS 136— WISH I COULD SEE YOU JUST
ONE TIME Caller: Chuck Bryant
MS 503— L.A.INTERNATIONAL AIRPORT
Caller: Curtis Thompson

■

MS 1021— ARKANSAS/ D.B. BREAKDOWN
Hoedown
LS 7003— INDIAN LAKE
Caller: Lem Smith
LS 5003— FLYING SOUTH
Caller: Dewayne Bridges
LS 5004— GYPSY FEET
Caller: Dewayne Bridges

■
I
■
1
,i
I
I

Men and Women
Square & Round Dance Fashions
MAIL ORDERS WELCOME
Hours: (Closed Mondays)
Sun, Tues. Wed. Thur. Fri. Sat,
1-5 6-9 6-9 1-9 1-5 10-5

1*

Future outstanding release on Lightning S:
1

WORLD COMIN' DOWN

II
1

MUSTANG RECORDS
1314 Kenrock Drive
San Antonio, Texas 78227
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LET'S
SQUARE
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SQUARE DANCE!
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These five albums are designed to be a "How-to-do-it" series in square dancing. The series is a graduating one, varying in difficulty from album to album.
and also from selection to selection within each album. Each album includes
one selection without calls, thus permitting the instructor or one of the dancers
to obtain experience in calling.
Each album contains fully illustrated instructions, and is available separately
The series was edited and recorded by Professor
at 45 rpm.
Richard Kraus, Teachers College, Columbia University.
ALBUM No. 1 (Ages 8 to 10; Grades 3 aid 4)
Shoo Fly; Duck for the Oyster; Red River Valley; Girls to the Center; Take a Peek; Hinkey
Dinkey Parlez-vous; Divide the Ring; The Noble Duke of York; Little Brown Jug (without calls)
EEB-3000 (45);
ALBUM No. 2 (Ages 10 to 12; Grades 5 and 6)
Skating Away; Life on the Ocean Wave; Swing at the Wall; Nellie Gray; Form an Arch;
Uptown and Downtown; Double Sashay; Bow Belinda; Angelworm Wiggle (without calls)
EEB-3001 (45);
ALBUM No. 3 (Ages 12 to 14; Grades 7 and 8)
Sicilian Circle; Right Hand Star; Captain Jinks; Lady Go Halfway 'Round; Down the Line;
Coming 'Round the Mountain; Pass tne Left Hand Lady Under; Virginia Reel; Four and
EEB-3002 (45);
Twenty (without calls)

the SAMBA

ALBUM No. 4 (Ages 14 to 16; Grades 9 and 10)
Pattycake Polka; Swing Like Thunder; First Girl to the Right; Grapevine Twist; Dip and Dive;
Texas Star; My Little Girl; Going to Boston; Ragtime Annie (without calls)
EEB3003 (45);

7... '4

ALBUM No. 5 (Ages 16 to 18; Grades 11 and 12)
Shake Them 'Simmons Down; When Johnny Comes Marching Home; Wearing of the Green;
Quarter Sashay; Hot Time in the Old Town; Four Bachelor Boys; When the Work's All Done
This Fall; Haymaker's Jig; Miss McLeod's Reel (without calls)
EEB-3004 (45);

FOR BASIC DANCE STEPS
For the beginner student, or students who have difficulty keeping
time or dancing to music. On these wonderful records we have
recorded, over the music, the electronic "beep" signal which gives
the student the correct rhythm of the basic step of the dance.
Record has three separate bands, regular tempo, slow and very
slow. Beep signal on very slow tempo only. The description of
basic step is printed and illustrated on back of each record
jacket. Beautifully packaged in color jackets. Available for Cha
Cha, Rumba, Lindy, Waltz, Foxtrot and Samba. This is the ideal
way to learn the basics of social dancing.

$3.49 each album
$13.00 complete set (5 albums)
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45 RPM $1.50 Each
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MODERN CONTRA DANCING
by Herbie Gaudreau (1971)
(Callers Aid Series)

RACK KNIT
V-SAPED DESIGN

ONLY $19.95
WHITE, BLACK, PINK,
POWDER BLUE, NAVY
BLUE, WINE, SIEGE
BROWN, MAUVE.

CINCH BELTS
Leather or Naugehyde
3-PIECE S•M-1 XL
BLACK, WHITE, BROWN,
SIEGE, PURPLE AVOCADA,
RED & WINE

$5.95

STYLED BY
"CASUAL OR CANLIS"
MAKE CHECKS PAYABLE TO
MI. BUZ
2015 ATM AVE.
SEATTLE, WASH 91121

The purpose of this book is to enable callers and teachers to present
modern contras to today's square dancers. Mr. Gaudreau's experience with
modern square dance clubs made him
realize the trouble most dancers have
with the active and inactive factor of
the traditional contra, so he originated
contras in which all couples were busy,
and the calls were directed to everyone. All fifty contra dances in this
book are done without active and inactive couples ,similar to our modern
square dancing, where everyone is
moving. Modern square dance figures
are put to good use, as indicated by the
titles of the contras: Pair In Contra,
Ends Turn In, Square Thru Delight,
Star Thru Contra, The Dixie Twirl,
Alamo Style, Spin the Top Contra,

and Wheel and Deal.
The material in the book is divided
into easy, intermediate, and hard categories, to aid the caller in his selection
of what to use. The dash marks (—)
denote the beats of the music, for contra dancers find their real enjoyment
in dancing with the music, just as
round dancers do. The first section of
the book gives valuable information
on how to set up the contra line, music for contras, basics used in modern
contras, some advice to the caller, and
how to call a contra.
This presentation of contras could
very well be the new approach that has
been needed in the square dance activity for quite a while.
This book may be ordered from SQUARE
DANCE magazine.

GO MAGNETIC- 4
SQUARE DANCE SIGNS for your car

• WILL NOT DAMAGE CAR IN ANY WAY
• GUARANTEED TO STAY ON— UNDER ANY
CONDITIONS
• SIMPLY PUT IN PLACE AND RELEASE
• EASY TO REMOVE— TAKE HOLD AND PULL

Black, Red, Blue or Green on White
Give first and second color choices.
SEE -YOUR NEAREST DEALER
$1.95
WHOLESALE TO BONA FIDE DEALERS

Sold Exclusively By:

THE MARE X CO Box 371, Champaign, Illinois 61820
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FOR CALLERS: S2.00

NEW TEACHING AID: S2.00

There is a destiny that makes us brothers—
none goes his way alone.
All that we send into the lives of others
comes back into our own.

S/D CARTOONS: $1.50

x -25

Edwin Markham

EXPERI A ENTAL
BA 'ICS
ADVANCED
CLUB LEVEL
SQUARE
DANCES
.•

•
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44,f1

Recording Artist on Jay-Bar-Kay Records
ADAPTATIONS: S2.00

SHREWSBURY, MASS. 01545
Phone (617) 756 9821

000916/Vg

THE
WINDMILL ,

5 LAWRENCE STREET

COMPLETE: S5.00

DANCERS/ CALLERS: $3.00
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AVAILABLE TO CALL IN YOUR AREA ON:
June 24-25,1972 Ohio
June 26-27, 1972 Illinois
June 28-29, 1972 Iowa. Minnesota ITrail-In Dances)
June 30-July 1, 1972 National Convention Des Moines, Iowa
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Please add $1 110 Postage

vt.1111.

GriEAT NEW BOOK: $3.00

HASH SYSTEM: $2.00

S/D CARTOONS: $2.00

No. 580
2 15 yd. layers
Nylon Chiffon

ASK ABOUT OTHER BOOKS, POSTERS, REPRINTS, DISPLAY CUTOUTS

SQUARE DANCE DIPLOMAS
Posto g• it paid
1O EACH
25 or more.
ALSO
ROUND DANCE
DIPLOMAS

ASK ABOUT
QUANTITY
PRICES

■
.1.1

$13.98

u

ORDER FROM THIS
MAGAZINE
P 0 BOX 788
SANDUSKY, OHIO
44870

RUTH & REUEL DETURK
1606 Hopmeodow Street
Simsbury, Conn. 06070

A "Softie" Round Dancer's Delight

SEND FOR OUR

Petite — Small — Medium — Large

MAIL ORDER CATALOG

White - Red Black — Pink — Blue
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it©ED*81rAN
RECORDS
NEW RELEASE:

GS703 I SAW THE LIGHT
Called by Cal Golden

OTHER RELEASES:

* * * * *

*

LP ALBUM

GS1000 CAL GOLDEN IN EUROPE
with American Square Dancing
RECENT RELEASE:

GS702 CALIFORNIA SUNSHINE
Called by Cal Golden

GS701 GOLDEN ROCKET
Called by Cal Golden

For information, write:

GS700 STEEL GUITAR RAG
Called by Cal Golden

HOEDOWN:

GS400 SALTY DOG RAG/
UP JUMPED THE DEVIL
* .11(
* *

Gold Star Records
P.O. Box 2274
Hot Springs,
Arkansas 71901

* * * 4 4 *
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